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Abstract

American Philosopher Arthur Danto published his famous article “The Artworld”
in 1964, a reflection on the social disputes with Andy Warhol’s “hard work” , the
Brillo Boxes, which were exhibited in the same year. A grand aesthetic puzzle
occurred to this analytic philosopher’s mind: why an object gets its identification as an
artwork when there is no difference in appearance between such object and another
ordinary thing? Since then, Danto started a long journey of figuring out the definition
of art’s true nature—a definition of art’s nature which can include all the artworks in
the whole history art. Danto proposed the conception of the end of art twenty years
after his publication of “The Artworld”. Such an idea doesn’t mean the death but the
end of the mode of grand narration in the art history after the rise of modernism. But
the purity of form highlighted by the modern art critics was also abandoned by the
post-modernism. The philosophy took over the role of defining the nature of art, which
resulted in the end of art according to Danto’s theory. Contemporary art is renamed as
Post-Historical Art by Danto, who found finally a definition in broad sense of art,
without excluding those odd artworks in the postmodern or contemporary era: the
“theory” stands an essential position to define an object as artwork instead of a
common thing. Besides, Danto claimed that the nature of the modern art museum was
changed in correspondence with the changing nature of artworks since the modernism
occurred. The relation between the art museums and the public rested no longer on the
exhibition of beauty and form, but on the exhibition of social engagement of artist.
This study takes the example of the Whitney Biennial in 1993 to rethink Arthur
Danto’s theory, an example that he took as a typical and initial one responding to his

theory of after the end of art.

Keywords: Arthur Danto, The End of Art, Post-historical art, Whitney Biennial 1993
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BFEMASR A EN - I HEERBRE R ER T AR ) [EE - &% (Z)
BARERZR  BHEaORG TSR EMEER A > TRED TR RS2

# procedural fEiAS P SCERAL TAZEUMERY | o ST RS TR R AR -

2 TR ) FERATIER LR Sh Rk FUE BT - (LR R T SR BT AANE - DU BT S B AT
PAEERE < TS ) RIFER S8 Bl B A TSRS - AR BRI » S R M SUEEW - 2R
(T EEffr ST P IR AERE) (dUa  thE RSB AR L - 2009 4£) > FH 69-71 -
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% 3 FHEE R P EITAEE R - BT R A S e M > L™

T B LA EER AR 1% R SRR
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FRALE L TR T F N e g - B 478 2 E
o ERRBATE RHR AN | e Eh g E A
B kP (TP R R )
4 R Epe EhEAmERS A0
SH D ) ’
S>F I gt Shd s ER
3 pegmenfi s T AT U I N
* ! A T2 | (beauty):r | £4R Ta55% | (form)h !
Bt e (engagement) £
: , i jpe
R e
— - EffetE R IEEE

TEAR R EAMTAPS EAE T 2 k2 £ £ T 2 W@E B A A3 B R 0 (R
HVE SRS R B A ar A ARIEE - T2 20 FREATR AR 2T R K
B4 ehg o ATEE AR A € MR R AR A RGN G r TR TPl R
) PRERREROIEER "% RTEMEE % KELEGRE > g7
FAMTEEA B BLE L - 1993 FFEFTEEMEE (Whitney Museum ) SREIHVEEFE - [E/EHE
FHEEE REiTa4E 2 1 AR EE « 2 — IV R e FamBfitsy > a2 = e
FEAMTEETE 1973 fEAIHHEE 2 (Whitney Biennial ) DUSKE: 2L F g Y —[o] Bl E HhZ)] " 2
£ Mg 53 (tolookat)  » ¥ 1A AR (to stare at) -+ o PHERRH - HYIEE
TS  R N mERE S T B EE R R T EE SRR A E
AT ARG RNV E S > o FEEEE BRI EM SO LRI B - (R LAY (E
HAHEBhAESLAVEE 2l mas B R M B o L B e e 2 B

7B IR PHTEEA TR BT Mgk TRB BT, AGRITE A R R R BT - PRTERIEZ -
TRB AT & RGNS 2 — - HEA R RS RHE > SRR IR S P B Y A A BV 2 ATRE I
JEZE RS R -
P LA RAE AP (EBITA4S 2 1 ¢ BRI S %) Pk 82 % 85 EMY Y JRIF I 2R -
® R - PHE > (EEAAEZ1R)  H 45 -
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DIETTRILGT S - =R T HEIS B ER AR - I ISR S i Em AW EE .
il T EE(HEE - ENS BT RATR LY - WIRERRGEE EZ R B S AR B > T2
5 ’*%ﬁ%’%ﬁﬂﬁtﬁ‘ﬁgtﬂ&%ﬁﬂﬁ ° 1993 FEHVEEERIEEIE/\ O FEALIKEUEEELHY
o IE KR RRAYE L E RS B E DR A E N A AV I SORE -
3°ﬁ¥TﬁﬁIE’JMﬁ A LRSS BRI A AT rﬁﬁ&’i"\* ERLE YRy
1A vk ERE RS A o e F R R o AR RRERER
Bl e AR - BE T 35 ) FUEE e ﬁm&i‘%ﬁ’ﬂ“%@i%ﬁ% =S ;)
FRILFY = O SR - (eI DA e B8 B Sl Y B RG R AT 2841 - Sl Ry SRR BB AT R
Bl e R - MERALIEEMAVEE - RS SERE - (€ 1973 F£5—
JEEE R 2 1% A ERRAUCR FIRVSRERR TS LUsEFTA FTRE R R BT AL - A2k
Fo B & B R E AR - B (AR ECEE S HIE =R > 7§ 1980 F£UE
JEOR T RE RIS B i ERAVES B T s 1T R B RTEE RS ARl > A
RIeoR T Elr A E LA, LRI - 1980 SERAVEER T A G HERTEM HE - B
TR 2% ) (Guerrilla Girls) Eifi[EIg - (EAE 1987 VR EEEEE b - B
Bl EFE AR T 2T DAISRIHETT -

= Do women have to be naked to
:  getinto the Met. Museum?

NS
‘\ﬂmm 5% of the arfists in the Modern

Art Sections are women, but 85%

. of the nudes are female.
GuerritaGmes =0

[ 1] TRz B S aR 2 Bl o2 1 ] i B S s i

© HEE - FHE O (EAVEH) > H 9192 -

SRR - PHE O (EE A 2 1R) - T 4546 -

% U acss , (Guerrilla Girl) [EIS): 1985 4FRLIL » b B4 HAIRIZHYH BATE AR AT « & (Hahe:
FEOEE - EAAREACEE RS - = 2000 £ 5 R —EHHRLIENIA < R EREETERET L
PREYIE -
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Gume

APRIL16-MAY17 1987

- s 3 4
A P10 -~

R R I S BT =

(& 2] i BRI L%

WIEHE g ERZEER « REE ~ MR~ MEm S S A s EEAY & 2 HiELHRRSUE » T
O FAMETiTR . B B R G VB MErh AL - B SHE - RIL > TIBGEHRS | Uk
IS EEREIIIRST > BT 1993 FEER B SRR T Bt S E i E R EE D - b
TERE bRy TR | BV R I E R BT L (R S R R RS ot R AR FEE RHY ~
PRy > R BT R E Ty » RS R vl REHEA LRI v R TS ELE A - I
KAV NFREISH - [EHrE (Elisabeth Sussman, 1939-)  FyiE R EH K T NREIR
ZHEREIBUA (politics of identity ) Fwalt © §TH " 2@ b, 1 " BEBUE , AYRHERE -
SN [E A Z B RIERE - 5EmdE A A ERSUERIRRELZEn; - DIFS4R ~ M1 - fEiRE
FIZEfy 1R BB RS S RIBCaE— " 35 ) FUERE » PR EXREFERE
A R ~ EIEE TR R o T - R B ML HAR e o LR 0 5 00
ZIBM AL ¢ P fortin s s s u] s BN e Fdes A4 B TSR it o Tin
Fcis g dviit o P87 ISBHEASERBGIER - GRS JEN, T
M B HIE S - 2 REEIFR LR ESER . HKE et REEVEfE A
Diskfptise R A REETE R Y - 43 HAEZHEEE H R EmERTRE S - A 30 LAYAE]
TERERHEAFEMEERE © WU ERVEiTZZ M - RSy RASEE T - A bRz

% Wbk o (EFEEEERREL 20 40 90 FEMRSAEIARATE ) - (SEfiTEIEE) 55 2 #A (2005 4F) - H 116-117 -
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tgsk > YHIEH4EE (painting) A2 LB > %/ DR E IEIE ST R
% o FHECH > R E 5 Eiffr (picture art) = - CHDRE AT - TEELM - FAHET
DAeg AN s TSR 52 {E Lt A 2 8 B G B MEAERARY TR ——g s bz
ARRIHLET -
1993 FEHVRERTE EEAF B TR — R B PR BT 22 S 1 25 B+ & BU AR RE P ey —2)

PERMEST o JLOFMAUE A FRE T LA — B EPH LB R S R
B T ——E I RSB RR B A W B - T - RS A (T A R B e R
i i - R EEY 0 b A G Fbnbrec R0 0 o o B E W AL G G
o - L TRPrs ) EMTAE DR ERERFET T RTAG DB R T
EEZT > BRI EITR ARG » TA e s S E R AFERL O - A
L A AT o PHRE]ERER - BT R DL 8Bl A (engagement ) FY T HEFTAIE -
FHE LB AT aE R » A A B 2 A ARy Bt - B ay Sl alBa i s
ANEEE R BOVETE el EAE SIS B0t Sl R T ARz ny e > HE
FREBE S NEL BN ~ 2V~ B AV ENRS > BIE R EA T TIErkEY o 3 H TR
P hR 15 T ERETATEREEEY CEMESREMTTSTEREE AT > T
EREHVEEE - 855 - W - TSRS - IFSEiEE T s T35 B g
HUEERIE R > 3 H AN E A B A DA Rt S MR B & M s S R R Ly AT
PRERHL S AR 55 DU B 55 BER TRV REE - I [EEP U Bl 2 AR B L & P L R 2 P T
HIARZY o« DU 244 (E S R T IRHIERESR | f0 TSR | P AR EAIE
bt BEIR TSR EETK - RS IR PHT RT3 2 By T 1R S 5 HA SE Ml AR A a8 P e
Ay HEAR

(—) BHERESEEE

P4 - TR - U EERT (Pat Ward Williams, 1948-) HY ({RIEFEHTE ? ) (What you lookn
at?) B—iRET ALFEE ARSI FAEEE (E 3) » BEHEET LSBT -
FRGRHT P FER T RS 48 B ER A MY 2808 BRI AE — 55 B0 RN DA B ok 22

¥ HRIEFHTATEDE © 1993 fEEEE MR RIE RIS » B B CRBZRIIESS © 1995 Fi5R BRI
TEFIRRAET - A BRI SR 27 £ - 2R - PHE  (TEEMig44E 2 1%) - H 210

bk o (R EEEEE 20 40 00 FEACSEEIANAYETT ) - (SEMTERZE) 45 2 H (2005 4F) 0 H 116-117 -

% John Dorsey, “While the Whitney Biennial focuses on messages, they don't always get through.”
http://articles.baltimoresun.com/1993-03-29/features/1993088159_1_whitney-biennial-work-of-art-today-art/2 ( &k
H&[H] : 2015/05/16 ) -

80



LR 2017 0 (TEER - FHLT Eilakadig | TR RSN AR P | DL 1993 RS ESA AR SRR Bl )
(FEEEEE) 14 @ 65-91

ST IE L AR SR BT AVRE ST o N ELS DURIZEMF AR o - ST %F’EJ
(Gary Simmons, 1964-) Ay (7k#EHIEE ) (Everlast Champion) DURSEA BT » 45
AEE) -~ R BAME - DRSS ENRRERE -

([ 3] e - JKTE - BT (& 4] =5 - 2509

CIRTEBRTE 2 ) (What you lookn at?) (kiR eEE ) (Everlast Champion )

FHER - B T (Daniel J. Martinez, 1957-) (1 ( FAEACEG ARSI B —EE A )
(1 Can't Imagine Ever to be a white X [& 5 ) Z2I{Ek A EHY/ N T-» 351545 AIGHVER A -
FH—HREN BRI S EEA SR AR R T B A AR TR
R—EEA - &REEERT KT B ARYEREIRE] - AlIE P TR B i e
FEItt g B AGFUES LRI E -

[E5) FHER - 5T -
(FPEACGH R B—E A ) (I Can't Imagine Ever to be a white )

3 S fERERTEORIAE © Whitney Museum of American Art, 1993 Biennial Exhibition (New York : Whitney Museum
of American Art, 1993).
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(Z) fEHMERIBE EE
B R AT IE — RN SRR AT R SR R AR - BIansk - maRiT

(Sue Williams’s, 1956-) Ay BIRREFEH T 5% ~ 8% ~ CF ) - MROES - - §
W (CGER—EEHHIFER) (Its a New Age) DI—FESIENE R LAV IGELE S MIIER Y
FE (8 6) - BUR T LRI SISFRE  SCEEAIE Y A2 BT R 2R AU LA BAR -
HY LR B R AR SRR 57 I D PR R it B Ry BB N E E B 1y - 1
AR SRR o &k - ERRITLL TR S (R EERAREAI AY bh e - SRR A
GRSt G A - EREERIFERE - HER LM T T 508G - 24 - ZHIE (Janie
Antoni, 1964-) YESh (M51E7552 1)) (Chocolate Gnaw ) 278 VA TAEES [ L HIY
{Edm » A& FZRMEBRSMR - 2RI S —(EE 2 600 BEHYr5 %)) BEfMfTRERE—
FHEEERN TR TRIAERREZY > RIEZELEERE T —EE RER

(self-destruct )Yk » 201 BLEH B AE L S ZIMR EN G2 FR VBRI » TEBLIERS T T HIHE I -

AR @ier 2223 pipeanais 4 BT ekaEsiniE - " ES R A L
BB 0 B A v R - # e (& PRIE - ZHUE 1993 SRR AT
#F (New Museum ) HYEEEF " NYC1993: FHyeEEs ~ hrikfidmE | (NYC 1993: Experimental
Jet Set, Trash and No Star) 1@ HAY A5 —F1Ein (FREkELZRTE) (Lick and Lather ) DAT55E
TR —HEE CRYBHEIREG: - FE R B B R mry Bt (& 8) -

(& 6] &k - R [ 7] 24k - ZHE >
(B s e L) (It's a New Age ) (51552 /7)) (Chocolate Gnaw )

® Szl hitp://www.artnews.com/2013/02/21/chocolate-self-portraits-by-janine-antoni-and-dieter-rot/( BEEFHERT
2017/05/06 ) -

82



LR 2017 0 (TEER - FHLT Eilakadig | TR RSN AR P | DL 1993 RS ESA AR SRR Bl )
(FEEEEE) 14 @ 65-91

[ 8] 24k - Z#HIE >
(HREREAZRSR ) (Lick and Lather )

LMEEFEM SR - Z2 (Cindy Sherman, 1954-) MY Z SR R 2chs (18 9 »
10) - SEEHE NS EE Z RIS - GRS Ea A AR ? 40
SR ST iR EIBAIIE 7 (E TSR B S S ORI ? L ARVEEEE A
HERE ? B2fratFmBEAGEE Pl kT #E Tt e S m3E &G
I ERAY T3 B 5 B S A ) - R IR BB E R B Y (L & E e B ]
2 o BRSPS R E TR, DU TR A R |
iR L T & Rk E R B A e T o

([ 9] 7 - B - ([ 10] %7 - HE -
(fmRE) #258 (4ERE) #261

% Heyward Julie, April 10, 2010, “In visible.” https://unrealnature.wordpress.com/2010/04/ ( BiRSHH L : 2017/04/23 ) ©
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(=) ETgEMSNIEAT2E A

EMTEEENR I S P P R 2 B/ AT SRR Ay € B T 7T DU PHERTRE R i il 52
BRI AR AR 2 51 TR m] BRSNS E R R E) > SETE A LR EUHE T
FAVEREATIE RIS IR ~ RIDR SRR AR ~ RIS PERHBH R > DURIA
JE S ERBUE MR RE AT R 2 T b i B - R Sio o A Bt e 2 i B IR
HYRIIEA - THAETLOFREML - R T EE & TR g M AMEERIREE Z 50 Hr
RUpyRA B B 1) EOAE A LR AT ~ BIERTERIME ~ SFRUAIME - BBl Ity > A LIE
BHUTE) ~ (L& S8 DURSITHE G MRS B AESRIEE Z SN R - PRE
THTEEY TSR ) (textual) “HYETE R B E A Gl T SENAIE - B
firATtt TR I ER4S & 7 BT TH) - B R R G RIAE M TIE > MR E R &
TEVERAINERS SR » 7T T E Bt - * T HrER A58l ) (new genre public art) 7%
2 B FEMHI A A TERF LT A ZE ] N FE AR EIRY A A FEZE R 2 -
RN ERERER > BRI A ~ 28 - G g PRI EMREIE - EWET
A (S - RE) > T (0178~ F8) © ARRIIEE - ANEYEY - HEH
DA HERIZS R il « “oSMTAET LU S8 AGERERY T - RO IE SR B T i 7
BB SS BN - SEH DR > ARt g2 8 SELEMIER - AREE
FAVIR A E S R e Ao eE BIER S IREt gME REN SRR RSN
2R ER a2 THVEGUEL S50 BlniE ZIMETHI ST E > A5 E RS
FEITEERYZER R H BT EMIEE A B U B I TR AT S A Y 547
BABUE ~ (S ESUEERZM R RIEAVRER - DIt SRl (e o R ERE Ry (Fin - BIFY
HUIEN SR AP TR - EERHE B LA R I E S BN A BEREAER
FE gk TR B ST EE STV SUE A R - 28T R BT
SRR ARSI S - AIELAY S B GRS > S EBHRL 1 B S I S B TEIRVHTACTT -

B —REERBERIAINERIRE | NEEHRER AR RIS
FHERAE RIS DU R IR St E5io i B th PR o B e - Gl A2

FoBAMr a5 2 1R BB 28 R H AR dn - IRERRBREE SL IR PREIAILY - BAME TR ZSIRE T F
o BORTEME SRR ZE E TR E B TERNE - 281 > FHEIEENTEE - B 2 Eias

“ Grant Kester #7s » AlTEEN ~ HEAISEER ARV E R, - BHEENFAF—EYERER G HNERTE
B T e SI8AT -

“* Grant H. Kester » CHEEMEAIE © BB AL EEELEE ) (2L ¢ #8% > 2006 4F) > EH 9 -

* Suzanne Lacy - SRIEIFSEE - (BRAE © BUERLASEET) (2L EIR - 2004 ) H 8 -
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GEIR IR SR Bl > ARG R SR PRAT - i ESR—TE T AE B SRS
& WA EREL T ERVAEERE

;ﬂfrw?52@%@&“}31&%&%%1&(%%@ ------ I S
iy A ENITR A A LR AR U] R R 57T
R W R ERE S B4 LERL R £ R
s o FEITH T 0 AT IR 2 LG A

FATPP o 43

BT BB AR Y 2RI TRl —SAMAME R FAI A SRR - 70
RO AV SR R R SR eI B 2 T © FHTS BT R 225 Rk (H.Wofflin) 4
MBI AT T2 AF C R A E P BRI ET i L E RN AR L g B
B A gy BT M EIRE B R BT (Henri Matisse) B5%E 1T a2 £p ¢
fEgina F o #T et A FEIIERR AR — (R E R L R AR E
SIEMA S ANE o AT 1964 1Y (BT ) #—H0 2 E%eul - JREPRNY > mfES
FHEHE— (8 5 h 8T B2 52 8 AT 1 52 52 (1 IR 8 S 4 —— M 2 4 B A e A B s B
BB R AR VR SRR 8 - N OERAVENE Z FrblsESE 4 > R LB 225k
S DRSBTS SR EASHER > BI& DUREBR T S EE S EAT R
SREFTA AR S b KR EENVR RS DUR BT A S0 S S - S Sl B — AL
[T 2% (beauty) - DUR: > RREEffTA S o FHEMSRFE E SRR A KRR R F & 5
TZEEHA— IS OFRIHAEST 7> F 22 DIAREI T R O S TRRTRE S - sE 020 -
SR ERIEEMRAEMS > EFHTA RS R (EYM (object) £ —{EFEME HHF
ZIBT AR Ry Bl i 2 (118 ) R sk B B — () i (5 DAL A BTV AL 2 FHEAE IR
BT TAEIEREE | (form of life) fE&MEZM— EEPERIEHRS RN - A2
BRIEEES - BEHMEME AR AN AT 2R o RIL > FRAEEZR O] DS RIS A8 il
FINEES > AFEEEH B FE L FTA IR 5L - B 2 8 > HEAR B RE T A S i 2o 2
Tl B A A NI DAPERG > Al A TR B 0] & s % i RS g A (i HE A A TSRS > e
& TEEIR R SRR THE R, (mention) - fiJE TR (use) :

© EEEE - PHT - (TEEiTssE 2 %) - H 275-276 -
“ SEHHIE - Kbk (Heinrich Wolfflin) % > @ E:%  (BfgshovRAl) (216« HEissiT - 19956 48) - B 7 -
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ER R dok M B AR R Rl R ¢ A
Bk e R R R enE AT R R P e f o ©

EH A PHEE R R —AFE (BPR 1 27 ) (What Art Is ?) #E R8T A HY 43
ERasham - T B AR iR BRI - IR AT ERE - SR
— R FHH BRI S B AR E T EUSHY - 28T SRR R AE R BB E R
MEIHIIE AR —TE TR Mk T L PP E e o iR i B AU E A AU
EREBERMAR R ViR — S E RTINS BRI - A8 A 5 B3 ay
N EEEHE B - B EEE MEAMIER R 5 B PREE RS 2 67 -
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EIFERFRINE BRI OFTE « IEAN - AR B L FEE R & (BT s B - B
TEAE SR E iRt BTG HYSFFIA (gatekeeper ) M AR} %
BRSEA (> B Ry A E BT S A R S RE B 1Y S T A R - BV A Al (E A MB R A
SEBREIPRA]  ZATIRR 6 BRAE B A Ay 35 A AR AU R v B2, - BBl e i o5
JEVRS B FE 2 B ER A - (B NGAR BRE H A (AR B it A B S I B IEERE ol 2 B
FoPIEREE PTG IE - AR SR EIT MIHE E KR Z HR0E -

fh ~ AU&ERE © WA EHIE

AR AP HEH M a3 - LU P PIERHY 1993 AR e R (F BB ad &51R
H R S A A R B R M - BRMIPR T R H e B R B 251 m] DU — P st ey
H[ESE | — ~ S EREEGE S ? 2/ 0 MERE R RS A BT - BH 84
FREVEE SR ? SUR 2/ b Edfin s B S SR A A @ ST B R S A TRV
OESE ? BEE R RPIEEEASE A FE S BB e E I g - 24
M7 > G SRR ity an AT SR A RS BB BT AU E — B & BRI BRI - AEATEL
e [ A U SRR o Je A - AR AR AR BB S DU R B AV RE 1T - 2l
FAERDG ERTEEAVEE.OTT > A GRS Fm T SRR RATE O - — ~ Bl =
TR AR R Y BT R ? Bl R ? Bl ? BREEMRAS ? 2E
TETIR T Ry b DRy AR DL B U B B AR Bl S A AEAHRE © FHES
HeF] > Big R IR 2 1% - WL ER TR A R B lg 5 ] BT TR SRS

© SR - PHE (B R)  H 282 -
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e RAVEEIE ? 72 S BT RIME @AY B2 50 SR RE 415 H 24 5 T SR A I 4
ig ? FHEEE L TR - AR E RS B TFRY R RENE - = -~ SMlrddaE 1R RISl
B - BEPRBUAERDR T35 8 TP (RSEVEIEARTERR - 281 - REiER T S0
AR BEL > A BEEE RAVRHE T AR SR ? K2 - [y TmE s et
35 BT AERATREE ) R E AUSEITEE » B HRAE M R0 R B B A AR X
HEY) - BBl R BB B TRy T ARVEIVRR | fERE © ST SR IRAFAE » B
YR L & AT U SRS AVE P RE 2 /b PHEISESGR B R 1R R S
SHELT(E SaAVR R - = EE RATEIP RV AI(F & B2 W R el Al ER S 2=
TEIHREE R RAY - AR CRE AT " BE(FSn ) (hard work) EEDIEEEE > 4t —2f
YERLUATE I REAN T Bl AR - HREE 0 MR E B AR > HiEE P&y
SRS EE MBI FE R 2 Y2 B > DU AR SRR IR T ~ SRR AR
B E  3l0e DL SRR IS MR R O L BB R B 22 > TR R B et & E TR
# o DU ~ ¢ 1993 AR RIS (ST FHE K - AP dem VSR EERER
PEEIER N ERZ R ? o RSP R R AR AR A B —— 8RR

BEReEHAR N ERMRREUAI - &2 - A/ VEflaatimAvEL 2 - BREVEMR B
MR IS | - BB FEREE: - M HERE Ry Bl SERYIRF S 38
TRIZHEREEIRERE > it &E2E 555/ (Arnold Hauser ) RIIEE &5 [H&i iy St H RS =AY
EEMALE - VETER T EE RS LSRN o RS E g Bl
25 - HETEE RS EERABNAILE  (THEAS TR E BRI EY - ©FF
FEFT &7 & FE S S S o BE S PR AV ISR - seala 2 A H ey 2Tk Bt & ARTIE
& ARAERS 2 B ARAVIE A B ATS [ SRV ESAURE 2 5+ - JRRIFHE A misth 2 250 Al
{EE HIMIEFRATE R - EER B RE P E NS R RR 2 FHIET5R > B0
EERYIEIET = > SERERCBIR IR S SE i aR A BB I - DA Aot ~ Efiu s Ert g & in
R - Bi% > BA AR (F R — B8 S B E S - AL T AR il
AR SR ST 2 B > FE R R R AL AF LIS IS8 > SRS 2 AR ? Sl SR
FRELEIEE B A o B g2 AR TV E R HEER AR EErE R L ? il
B LEE BT IR HE R R ORI - AMER S EIiTHIRAU) B BT -

© TR - PHE (B R) > H 1TL -
P - S5 (Amold Hauser) » BiEERS - BIKHERE » (il roE2 ) (dbnt: sPEIRHEREARA - 1992 ) »
Hb5e
© [IEEE - STRE 0 (BT E)  H346-
87



HHEE - 2017 (TEER - PHE T EiTARASTR | SAIITERE MR VSR PR « DL 1993 SRR e A fTaR R R B ) -
(FHEiEaE) 14+ 65-91

AR H %

[ 1] PSRRI S5 iR e 2 B ila % M i B S s R Y - 2 54, hitps://staticO1.ny
t.com/images/2015/08/09/arts/09GUERRILLASIP2/09GUERRILLASJIP2-master675.jpg( Bhiid
i 2017/04/02 )
[E2) AR CAREE 7% » 25 http:/lwww.tate.org.uk/context-comment/articles/who-ar
e-guerrilla-girls ( BLEFHERT : 2017/04/02 )
[E 3] Pat Ward Williams{ {R{EE{TEE ? )( What you lookn at? ) £ K, Whitney Museum of American
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