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A Research in Scriabin’s Musical Idea and its Practice
— Piano Works

JEN Chen-Hui

Abstract

Scriabin is not only a great pianist, but also a composer in early 20th century. His music has
no parallel in history and is usually associated with lust, mystery, obscurity, and so on. In this
essay I'll research into his works spiritually and technically and analyze compositionally, ranging
from the time background to prove the relationship between the form, the style, and the historical
context.

Preface: The General Situation of Late 19th-Century Music
1. The Trend of Literary Thoughts — The Silver Age and Symbolism
2. Scriabin’s Life
3. Thinking and Composing — I think therefore I compose; what I compose is what I think.
4. Research in Compositional Techniques — Uncovering the Mystic Veil

i. Vocabulary and Texture

ii. The Harmony

iii. The Melody

iv. The Form

Summary: Romantic, Mystic, or Avant-garde?

Key words: Alexander Scriabin, Aleksandr Nikolayevich Skryabin, Pianist, Composer, Russian,

Silver Age, Lust, Mystic, Symbolism, Romantic
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4 /\ : Sonata No.7 Op.64 (1911~12), mm.1~2
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%14+ — : Etude, Op.42 No.4 (1903), mm.1~7

Andante 4.60
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Formal mark Introduction Exposition

Development

Recapitulation Coda

Measure 1~8 9~115

116~223 224~359 360~378
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Section Introduction Exposition
Mark Introduction Theme I (Transition) Theme 11 Commentary
Measure 1~8 9~28 29~38 39~72 73~115
Material a ab a,c a,b,c *mixed (d, e)
Total 8 107
Tempo Moderato - Allegro (pace
slower )
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' Roberts, Peter Deane. Modernism in Russian Piano Music — Skyriabin, Prokofiev, and Their Russian Contemporaries
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Section Formal Development .

Material Il‘l[l'OdllCthfl Ton‘al Theme II’ | Introduction | Theme I” | Commentary

+ Theme 1 Reprise

Measure 116~153 154~157 158~183 184~191 192~211 212~223
Note Climax I Climax II
Total 108

Tempo (as the tempo interpreted in the exposition)
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k Section Formal Recapitulation Formal Coda
Material Theme 11 Commentary Theme I'” Commentary Introduction
Measure 224~259 260~293 294~305 306~359 360~378
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