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Abstract

French art curator Nicolas Bourriaud undertook exhibition planning for the Taipei Biennial
2014 following the approach outlined in his 1998 work Esthérique relationnelle (Relational
Aesthetics) The publication of the original French edition of Esthétique relationnelle and the
launch of the Marcel Duchamp Prize in 2000 each reflected major international trends in
contemporary art in the 1990s, and many of the artists who have been awarded the Marcel
Duchamp Prize since its establishment produce work characterized by embodying some of
the characteristics of “Relational Art” as outlined in Bourriaud’s book. In particular, the
works of Julien Prévieux, the winner of the Marcel Duchamp Prize in 2014, demonstrate a
very close relationship with society, history, culture and the future; his thought-provoking
art encourages the viewer to engage in deep reflection. The present study begins with a
review of the literature relating to Relational Art, and to the winners of the Marcel Duchamp
Prize, before analyzing works created Julien Prévieux and exploring the characteristics of
his Relational Art. It is anticipated that the results obtained in the study will provide useful
references for research on the development of contemporary art in Taiwan, and for those
working in related fields. The results will also contributing to raising public awareness of the
potential for collaboration with contemporary artists on the completion of art works, and

thereby develop new insights and perspectives.

Keywords: Relational Aesthetics, Relational Art, Marcel Duchamp Prize, Julien Prévieux
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[ErlHr - i # B (Nicolas Bourriaud, 1965-)A1998F 3% (IR FEE)
(Esthétique relationnelle) —%F  IFEREEMT I E - fm R L HBA 4.8
T - B AR BRI 52 i B i B h -~ R R S Z IR AR (B AT T AT AR 2014) -
fttn 8 5% DU AT 22 8 K ik & Ik & P L e i T SRUPE R BIPE A& 1Y T BR AR 2840 4 (are
relationnel)(Bourriaud 1998: 14) -

(RATR3EER) MY HIR - FT1994 BT [k B 20l B PR RS 7 & ) (Asssociation
pour la Diffusion Internationale de I'Art Francais’ DLNEfEADIAF) » DL i er
FR20004F 8% B HYAL G28% » I ] _EARNT - A B — A A (REUE - SUIF R IRIA - 25
A SR L) (Postproduction, Culture as screenplay : How Art reprograms the World,
1999) Gt 1) B8 BB AL R ERERE - 2009 F M FEAE (F BAR /R 2B L — £ )
(Radicant : pour une esthétique de la globalisation, 2009) —EHLI2002F 1 281515
BHerT - BALE - TR (Dominique Gonzalez-Foerster, 1965-) Fy 1= SEamift 52
o H AR A B Y (AL SR IR E B B TS B2 AR E - R TE B S Y Rl
HTBAMREE ) W R BB R EE AR AT BIRIRA TR - BT (2014) RZHRIHGE
FAZ - AL (Julien Prévieux, 1974-) fEM TR S " BITREEE ) AR E S HETA -
o N AR T BRSSP SRER AT S ) DUR T (R T 2R A
BITERIRAMRE 2R E ) TILAGR AT -

‘0

=

—RAREEHIL

1990 FRIEE AT RE AR AR EE R E MY SR - JEnlhs - /A
FHBR1998F IR (BRTRSEER) - LI JTHY R 4 504 FE (R PR S FC 7 1 3 T 8 DAL 1Y
G 2R HFRB AR AR N U ER R B BRI P iR R 1 25 82 - SU L BB A H A <2
Bl B 5 am TR - A0 7 BB B0 TR & B2l A 22 0 i) SRR R T LA I - [R]

1 AEEELHFECSE G (tRENSHEGMBSHREHEERTNEGREN)  (EETIEREHEER
ENEEEEMEEE) o hup://www.venicebiennaletaiwan.org/tw/146-.hunl (2015. 3. 12 )

2 Nicolas Bourriand 2006F#&THEA2Z Bruno Peinado (1970-) BYaFER A 5 20105 BTG HEVEN BIEGTER R

3 JE3Z : La possibilité. d'un art relationnel (un art prenant pour horizon théorique la sphére des interactions humaines et son contexte

social, "plus que l'affirmation d'un espace symbolique autonome et privé), témoigne d’un bouleversement radical des objectifs esthétiques,

culturels et politiques mis en jeu par I'art moderne. (Bourriaud, 1998, 14)
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P 15 BB L7 A R BRI SR R B MR R - DA B LR A Bt o R S B ST L 2 TR R 1%
flFE R - 1990 FREREMAY T AT E VI HRR A& 25 - T HZ B SR
TLEFRAETTAIE - AR " BACRIEEE ) Ry FR o R B E < By 251l

"RAREE AR R TR BN AFH B (E (RIREE) o ke
BAEA FBAMEY HPES (tradition macérialiste) * GRS S - FTEECZE (Louis
Althusser, 1918-1990) /T £y " & 1& J (rencontre) B¢ " FEBERY | (aléatoire) HEYER - 2KH
HEESE 2 E R (Bourriaud 1998: 18) » Rl AA 77 BXBHIAEE 1T | BIfREES | Bl G
IF -+ R 6 [ FUE AR 1990 A Bl X AU A BERA R - EoR M 4] T BAGR ) BB E (BdE
BGE - BRERR IR B nUB RS o B0 E T S g I R ELRAS Bl 2
RIMAEE AT & AR EE G SN TP, - R8RS R H A G " BAREEE
FIRIFZE - 40 s (TR EE - STLAE Ry VAR « AT ANAT AR T (1999)  (CRIHTERE-HIREE
M FIZERH A5 ) (Formes de vie, Lart moderne et ['invention de soi, 2003)° ~ (& F: {E
R B BRI —TEE L) (2009) ~ Lukasz Biatkowski, Estetyka relacyjna (2012) %

FHRMEFEESEREN  FHI990FERUENEMAFSEELT AE
(interactive) * & 1E (conviviale) DA RBATRTE (relation) FERFEL K2R T BTR
7, (Bourriaud 1998: 8) - fERIHHEE « EFHM & BB IE G T - FLEERE SRR R
B SRGHUELR S - A BN [ Y R AR AL DT SR 1S A sk R B - SE RS Bl AT
DAE Fs—{ " 3HUEE R | (autoroutes de la communication) * fi#E A~ T B¢ LRGSR
1 " AEBE | (interstice) » AT E H o R I 25 18 BE A% B 8T ZE S (Bourriaud 1998:
8) o Bl LT AHIRATR o B H it & ks F R B Gm AR I 1T BIE - #E S R B
B ey~ BEHNE DL R 2 B 5 =0 R0k A B8 — BT A - 2 HAE
A N TETHT < 388 T DANE I A o RE 1T A0 BRI 7 o » 172 AR B 9 5 =X - B e A 3
o EEETRIRCR - HEMTER A 25 VIRIRA % o 5 BT Y R A AN B
F5IY T ARSI ) (zones de communication) @ FE 2 EIE H M2 ARG - 64
BUGE Ry ia BRI AR BT Y B R AT R T A =HE T

4 HEREEEEARFEBIESUNR (1998) » #32 (2002) BURHSTR (2013) -

5 AREEELZIFELEE  Nicolas Bourriaud > "2 NE » 201218 R &4l Ki#tE , (The Global Forum for the
Presidents of Universities of the Arts) » http://203.71.172.246/modules/gogo_school/index.php?school sn=17 (2015. 3. 12
EE)
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(—) BEFEE M (Connection et rendez-vous)

LB Y R B AR 1990 F R B BB S YA R 30 - B bR T # ik
EAERM AR - BEF 2 AN - FERZ AT LABE I WG - A R AT B REE R EN &2
(BEFRCSEERF) B E BLBERIPE R R A - B GG A R THE B
AP SR PR A T B85 #E § (Rendez-vous dart) (Bourriaud 1998: 30) #4552
Z R - T BIE AR LB - RS A AR LR - BT BRI R 5 DA

% B B BRI E AT -

(=) GBI ¥ (Convivialité et rencontres)

— PRAE A 1 R PR I BR CR D) BE - b 5 eE Bl e T Bl ok L ) A o B o - S T
P25 22 R e B At o5 Y ILIERA LR (convivial relations) » N2 fUE B R A E
T2 2 A8 B 2 gl 1 i 355 0 rh o2 75 BV B Y B 1T+ 7 1) B i A0 e 3 T w3 R ek
& (La Société du spectacle)(Bourriaud, 1998: 31) - ¢ S8 B BT 5 BN B
T g 2 St IR 05 =X - R 22 B g A e ] B B ¥y B e oy R VR T 5

(=) AfEELFI 5 (Collaborations et contracts)

R E T 2 A T ik A E 4] ) (des moments de socialité) DA Kzt &z BH P £F
(objets producteurs de socialit¢) WTERF 4 - 5 152 2 H TR K 2505 20 G TH o3 E
— e 224 AR 2R B A - B a2 Bk - Rl A S (AR HE TP sE - H
FEEPE 2 DO - (E B R E B - (2 B A B R R R S Y B3R « A 7 B DA SR
200218 EERALE - TR R - S BRI S B SR L IR T S U - HEH R TG
HENR LR E R AR VSIHET ) (« Bienvenue A ce que vous croyez voir ») » & A
FHE HRIBET - ZE BT s R (1 T R s T B R A AR RS

6 La Société du spectacle FIREEE S8 Guy Debord fA19678E82H (& Guy Debord, La Société du Spectacle, 3e édition,
1992) - FRE "Y1 La Sociéwé du spectacle) HFEF » ZRMFEE - (HREFTEEREN LN  DEEE
iz B - BFER (Matthieu Laurette) MEFEAZHIIERRHE) - (HAEMER) 2487 (2012&11H) » H130:
WS EEL G LEFT "BRFREME | (Spectacle/Performance Paradigm) 3142 © spectacle BIEAHBERT » @EA A
R RERY ) TEERY - EAEE THFEREHY ) N FERESWHEADTERENIEZE MR
EEMF I AREE - PR - REER SR HAREE AR EERG R MMNRESES  FIRARLHBERY

"HE ) - EESEARSEZEREENEE > OF1r > (FERGSULET - BEREAFIERUREIE ) (IU/1%
FHRREBAIRAF > 2015) 5 PUR2015/08/22-10/08/2TEFL (Frees Art Space) HY—JERE » "HHILE , (Society of

Spectacular) ©
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bl = R R 2 BT 2GS RAE 1990 (U HIHL - FLAE1960F TAT Bl 6
F 7 1990 5 (ARl X A2 AL i SR B o0 AL T B AR 2522 ) 1 3 R A A B
Ry T BB R M EGE H AR SR (BRI 2014) - S EEHTE - MESRANILL - 52 =2 rTDUA
EARARHE1990F R AR E REM A 2 - A Ria i BUR 2 B LR Tk Bt
SRt AR EB R AR AR A8 AR HAIE S (AL 2014) - TTHAEH
A TEELEE o BB R OE BERIE OB RO o AR A B DA e RT - BRALE — PR A
R aI1E R B - R BR (R 2840 - S E I AL SRR 8y X Hy MR AL T R T DA 3R 1
il " BEGRSEEE ) URTE -

= HREBEWREGN

1960FAHE - o HR 56 BRI LA R FLAth (2 52 ZE 40 Wit 78 » vE B I A AR TR Bl 8% 5 [ 3H
EAIHPDEER B MR E o T RCR - LIS # - i@ 5e it (Gilles Fuchs, 1937-) Bt 0Hy
ADIAF - BE I BB S IR B AR A S B ) (PRSRTE 2014:75) = ° RFFEMERR R
I R2000F 8 E T EUE - AL 245% | (Prix de Marcel Duchamp) » #HE IR FE
LR i Bl 252 - B Bt A Y ~ BRI 6 01 B R - BRE G B B E AR il 2
BRI AT - TER A CECOR AR L i (B 15 115 AL B & (BT 52 0 ik
BT AEH -

CRSEUE - AR | YR E NI AR 2 A DTAFAEHE B L E B T i EE 2 AU TR
B (Interview with Gilles Fuchs 2013) < 5 il 5235 sl DHER B £ IN 2 —  FEIR | A
B Al 2 A B R AN (LB L i ~ R o RS BRAR AR ) 3 LA B S B DA B 5 B Al
FAZGRAIRET o AP AE R TH A R sz HL AR ARl 2 R B RS it - R R s 57 88
IR PERYRIOR « RETE S0/ rad i RS B SRR B - 25 R AR RUAS -

7 BIA119674 Allan Kapraw (1927-) FAH Happening {Fify Yard » #EEEFER M Sfa T BRI (AR - M 2AGEIE S
18 (&) (Brant donnés...., 1946-1966) UM - HIM(EN - BESBHEREME "HiR - 2EOBHEE
NEBET— GEESETEAILE -

8 MR (HURZERTESEREENERRAIMI | DUEBADIAF "H58 , BED - (BPEEFT) 528
) (2014%4H) » H75 - ADIAF #EEERL GHE Gilles Fuchs » 193 1EHIEREZE - 1956F R ELF A -
1959 R0 RE Bl A4 0hfd Nina Ricei TE » 1988ERBERPITE - EF1998EME ADIAF R - #HEREfoiiE
& S i E o EETORHA AR - MRS - R0 - H1E7E  BERTOE  ERIEEER
EFRRRE:  EIHA19944E 5T ADIAF » 200043 B AL 5258 -
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(—) MR A HG SN BTG B

HEEREE ) BENELEGE K28 GERRIEFELD G - ADIAF BGEEARE
B AR — T 2 MO R B 22 TR EGE R B TR H B 2 DUCRIE R 2oy A=
G (BIVEHBE R S B 25000 - f22  I@ | Bl B2 2180 (Interview with Florence
Guerlain 2013) « JefETA B N LT AE 2R AR 5 1A DIAFHI RS - B A
AT LR PR E BT % &, (La Foire internationale d'art contemporain
LM fERE FIAC) i B ADIAF BER5HY " BlFRGTE ) iRk ER & BT T3
H% ) PREE  ALFEAG BE B 38 ST BT » M SRk R 5 e b LR 15 25 2 B I e 18 H B
[Fe - AR R0 - 3B FIAC RIRESEE 0 AL SREERY RS 0 T S s - IR fEfh 22
HEET R TR IC 5 ADIAF HUGRTE] - BN SEHT AR R H - BRI G SR BT B 254 1Y Jal
1 (ADIAF 2009) -

FE A REETE R B N RIS E) - e ZIBH A2 AR HE (2010F) "HE
TR 111 : SR AT BIEAY T4 : #:524% , (« De leur temps [3], 10 ans de
création en France: le Prix Marcel Duchamp ») & "#-54% | B+ F B EATH 2
ZRUENEREER SR - RSREFB IR RS 0 R FFZE (actualicés) »
IFHE)IF#E (vanités des vanités) #5FHISS—A (de I autre cdté du miroir) ~ Z2[HE] Y
{EAR (la conquéte des espaces) & (héritages) ZEI5HE L (la vie mode d” emploi)
SOBRTELEEE (villes et architctures) 5 (Musée d'art moderne et contemporain de
Strasbourg 2010: 2- 4) « 55 {lfl & B HER A SR A5 T TR A5 & P -

RS AR AR ] SN IR R B B ES R - R T B AL REEAIIR+3HF - ADIAF J°
2010F6H1HZE30H - 15 _E i 1 5Ll 52 & PR B HE I 2009 A SR B8 VU (7 12 7 25l
ZZ AR AT - BEAR T B e 2 U T A ) HYBKSR BEl 5 T B - i DURR 2 TR T B
HYBCEEA 22 (BREERG 2012) 5 N BB EUE R - [ A9 RE 268 i 1 3R h
BRIz 2BRE] - B2 E REE A RGBT —REEE QM AIEH (Lequeux
2010) -

20114 ADTAF AEAE M BE RN - Bl H AFRZEM R (Mori Art Museum) S1E
2R T "VEB B ) (“French Window”) MYRE (2011F3H18HZE7H3H) » BHI27
AR SRR E Z/E L < S5 TH R EAME 2 SR 5 — X HARSSE AR 2 B e INE
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TR (RES{5#2000 m?) (ADIAF 2011: 1)« WEREZ & LR EH 2
BN CHTEEN BT ) (Fresh Widow, 1920)SCF 3 EY - ¥ EAAH Y tHLL T &
Pt EAERENSERERE —EEES A FE R S E 2B i
SIEETIN A )] - REMEERMEERE (RALLS SAB 1949-) 8k - 5 (H
PP L T At 5 3 Bl 70 P — T AR VR A A A T 35 RS B 1 I 15 5 3
R R 2B B R BTSRRI BRI (Nanjo 2011: 7) ¢

#E H)1 (Gwacheon) BITZERENEER2011F7H25HEN0H1I6H#EH "5 H
TR EEAT - 1 528% ) (“French art today : Marcel Duchamp Prize”) JREF - e H1644F1 %2
HREGT 5 MF T - BERANY#E (Mihwa Park) F8HY - 55 (R B2 LR B R RGO E B E
S BT T EFYF (Objects in cradition) HER j ~ "EHBEE ; (Virtual Truch)» T
SR ) (Blurring the Boundary)» "#i45E R ; (In Search of Origin)» ' HEIEE
(The Aesthetics of Objectivity) HISE ) FFRFE 2 H%E (Park 2011: 34-37) -

20127 H7HEI9OHIHM A HT 52 RIEH - P42 52 (Kader Atdia, 1970-) 2K
A - FRFEE (Mircea Cantor, 1977-) V93 8% - ZMREE (Cyprien Gaillard, 1980-
) EEALEE - PR TR AR - B HL (Anri Sala, 1974-)  BE7E 508 - B & 4# (Tatiana
Trouvé, 1968-) A EEHFEEMZEE R (Disseldorf) B H R TEIERZER
(“Spaces of Remembrance”) HJFEE

() M5 A8 240G 5 JU AR B it

SRR 5, W IR G DU MR AT EED A B R R -
i SO BT RE R » AR S S0 22 I o] AR R B ZE A RS U A (Marcin-Fugier 2012:
270) > AL HE AT R R R B B B R MR 2 G n] RE TR Y ST 5K - FL2 35-455%
FEL BRI (AR A REEINE) - SRR BISMAIE TR 45 TS 1 R 56 2= 0 A AR
FoHW R A B SINEE - £ BSMIE R R B 2l 200 R BA B R E - BRI

9 (FEWEIR) (Fresh Widow, 1920) WERE » SEFZI0En SR T "HEBIZE ) (French Window) « HRIEHE L FHEL »
MEEB RS - EHAWEFALEMALE © TEAE PR - BH—EE RSB EYCET R - 1920 F8E
SERL o TRITEHEHE » MC DR RT - « 351 THEELZE o MR IRN (IR ) (BEENERR)  MEEE
HIEEREEE - | JH X ¢ Ce modéle réduit d'une fenédtre 2 la frangaise fut exécuté. .. en 1920. Pour le terminer, je remplagai les vitres par des
carreaux de cuir... Cette "French Window" fut baptisée Fresh Widow (Veuve impudente), calembour assez évident. EFIZIE » F Marcel
Duchamp, Duchamp du signe, écrits, réunis et présentés par Michel Sanouillet, Nouvelle Edition revue et augmentée avec la collaboration
d’Elmer Peleson (Paris : Flammarion, 1994), deuxi¢me éd., 227 =
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B A1 1E Y SNES Bl 5 -t A AP 22 e ) 2 (B Bl B 0 R 9 i S i B B B
(Interview with Michel Poitevin 2013) - ADIAF th& EHE B INETEHT A (Art
media Agency 2011) » KR M RETEAN R /4 B BP0 250l 8 8 25 (Gludowacz, Van
Hagen and Chancel 2005: 109) » 38 5 B Elg BRI -

MR AR BT X A AR BR 0 - 5 3 B R - 10 b A A U I 3 e HE T
HIEIE 75 - SR REIfEFE A 220 H AR FE R BB FE R (Prevost 2011: 36-
39) - i3 LR EY > FE L ADIAF tWEELE AR ERIINEE (Interview
with Gilles Fuchs 2013) » 7 RE5 2 HHE R B2l HEY - — B RO 85855 %
HOAPTR 2 B Bl Y = (ADIAF 2009) B & B2 eREInEE - R
LB B A B A R 5 H Bl ST AR - ADIAF A EH PRI 2T 5288
BAEZEBEPEBERE (Interview with Michel Poitevin 2013) » {5 B ARy A ]
7 P AP F - B TR B R B UG < ATt - A R AR BRI 5 B R B BRI 7 i
ARG IR REC S B HEEREE 2 R B - T2 ey a R e
e~ FE SR K U2 (85 T B VIR BA R - #5 2 FE8 R ATy ~ B PERY ~ BUANE DA
SRS BTk - BB At PRV i A T Y RO -

BESR TR SRR | R AR IR SR an £ 0 (R IR RT R o S A SR SR AT 52 1Y Al E A ZE I
JESE AT HTZE BT S EITE < A AR T 8RF2 08 BBl R VA ERIL - 1
TR RSz BIATAL SR B1PF BE S e - i e ST b B 2 8 o R IR RN $E
Hi (Fuchs 2011: 10-11)

FE YT - #2222 B (Thomas Hirschhorn, 1957-) FA2000F #1558 T #5045 | » RE
{EE ] TR R S A O B IR R T Mt — 3R ) (« Pole-Self ») o BB ECHIEA -
f& (Philippe Piguet) s8Ry HFHEEN—E BIEE BT R  AHHBESERTZ
By - e r—EEE  EER 2 EEE (Piguet 2001: 81) < HiZEZE R H CHITE R
T B2 8 AE TR ¥ A g B ORISR E - WS B R EGTF
-8l (Thierry de Duve) DR GERTENE (@S HR - SR - i
R i@ ENIRANE) (Nominalisme pictural : Marcel Duchamp, la peinture et la modernité,
Paris: Editions de Minuit, 1984) - EiHE AR E - iZE S RS LI T EH 2 3 A
REAEROFE 20 A0E0E S 5 ET LB ET2 (Bonnefantenmuseum
2005: 40) « fEMT (EEAla 5wt ) (Artforum) FEGEFLE EEARTEL - 877 (Frangois Piron) #%
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am R RYIE i (BRI B RIS BN EWIAR ) (Musée Précaire Albinet, 2004) > FE 2
FFE L B2 2 (La Casa Encendida 2009: 14, 18) »

MRE52002F G EERFLE -IB T T (G0 TS IMNMOE | (« Exotourisme ») 3EH
O AIE R B gl 2 ] S N A S CIRTTHIBEEE ) (Sculpture de Voyage,
1918) 1 (BEHINIE T (Ombres des Ready-mades, 1918) < 2005515 ¥ i 55 7% - v 7E
WL (Claude Closky, 1963-) 2006 F 5 LFEFY - 45 (Philippe Mayaux, 1961-) &
20075 RS FE AR - B AT T HAMPIRIRE (L L RET RSN T AR, -
R AEE R R ARSI CANGE - B T HEATER - TR E R E T MR T R TR
FEE = A R A A ) AYREE < 2008 FE 15 F %7 - #5758 (Laurent Grasso, 1972-) LA
SEARAE 22 I Y Rl - PR BT (R Y BB B iR £ - HO A i A DE AR AT 36 24 SR ATy

"B (infra-mince) < 2009F 5 LM £} - f[FER (Saddane Afif, 1970-) L5452
it T REMIER SR | (« Anchologie de 'Humour Noir ») #EHII - BUEEREE T EREK
SERGIRRE ) (Piron 2010: 4-5) - B #a#E MIRIEGR 22 < S5 IF L 5 B IPEM R
1915F 1923 F#8E (RILHE ) (Grand Verre) VTR » iR IR EFE I T ARFEH AR
81 L R - 5 8 TR SRS | B B AR ARG R R RS E R

2R B B 5L BIE BR T2 N TR AT BT 2E 280l R A RATGE S - 3n]E £ T BEIR
£ Frhediny T A, T2 BT EUEEE SR E - B EEEESERES T
RH8% R 2001 F FRHAY TR — B3, MR Y Rt EE 2
iz (RETH) - BALE- P A IR S ER R AE R T S AMHOE ; (Moisdon-Trembley
2002) - B2 EH S5 GE - - #987% (Jay-Jay Johanson, 1969-) &{ERVERIZEIEIE
i Bt AR 85 B R — (Il e BRI 2B ] - R DGR SRS VS U DT e Yy
TE 8 - (R SUE M EI R A BURGEE 72 W B Ry 22 [ A e BE &0 JR FLEY HE
g > FeE — 5 BIPH AR EYIRTT - 2003 F FLEHBE - HAFH (Mathieu Mercier, 1970-
) 3BV EIGE N B Y] SR G A TR MR BB R R P O - LS R T I
8 ) (« Sans titre »)  fEFSGHZE—HHATR - M4 &R ARG EMTA #

10 FELHFESFRE "85k, RBEE) < BFERERI27ME Brooklyn Museum FH| » ZHHIEELRZTHY
HE - 1930EWERBEAR THT ) ENFASEREE  BEIMSERFT  TETEEHEEF  FL—TE -
EREYL.INGE - REE (BRENA) 3 RBEREFE - ) JHEX : Clest beaucoup mieux avec les cassures, cent fois mieux.
C'est le destin des choses [...]. Je respecte cela (I'intervention du hasard) ; j'ai fini par l'aimer . }, Pierre Cabanne : L'entreriens avec Marcel
Duchamp, Somogy Edition d'art, Paris, 1995, 93 - F GBI FIZUR » BEEE b #io IR EE B THEIETIRAAR
1EE ASL VA ANE - 2 R Lin, Su-Hul. Wustration et présentation des machineries intellectuelles & partir de Marcel Duchamp. Ph.D.
Dissertation. University of Paris-Sorbonne, Paris IV, 2003, 139-237 =
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EREMREEN

DLBRARIEL S T A9 2 (Centre Pompidou 2003 : 2) < 2004F {34825 RE 5 - SEAL
H (Carole Benzaken, 1964- ) FFE AT RPCEARS # - P2 X DlE) 35 B s
TSR EAE LR S M5 2% (Centre Pompidou 2004: 3) < 200515
FE R R IE R T F5 ) (« Mandge ») (Centre Pompidou 2005: 71) 57
L T T R PTPE R st e SR IE RS ST 2 RIS - [ R R 2 e 4e
PR ¥ S (Direction de la communication du Centre Pompidou 2006: 4) -
200613 T B RIS BEE(E I " BURRIER 5 (« A Mort 1" Infini ») » 57 FH R <7 £
& MR B R RS 2 M (Bordaz 2006: 31) @ 00 A KE M8 Bl < g 5
B GIE 2 R A A T HERYFF o - FLSH S A HE SN b - B 5 AR R A S
R E A 2007 F G LFFIEFE il - SAERYEAEE e A = 2 [ 5 (“4 Between 3
and 27) » &ia— A UES PR PR AR Al B B By 22 i - EUR AT DA — {22 5 2 55 /b —
fiél - ¥ Bp R 22 T BT AN SRR AR5 8L (Centre Pompidou 2008: 17) <2008
FARTAR T R BIELA e 2 IS A R SR S R (B BUI S8 - f
RERH BUE MR - B G "B AZENR ) (“the Horn Perspective”) » Hiftiz A
VB H TR a2 CRGEH ) (Eclipse) < #5155 H B 38 F2 - &35 HI R SR 57 s BlIbE
AR T BIE AN [FIIRE A [ Y 228 (Centre Pompidou 2009: 6) < 2009513 L FASER A
PERSHT = R I A Bl 22 PR S 2l B 1 - 3 it P9 81 18 55 A Balian) - TR HIAESE
BESTAGHET T HoA 2540 B0 - HAS 885 T O B2 5 | (« anthologie de I"humour
noir ») (Moran and Gendrel 2009: 34) > #EHRIEFRZRF RIS (B A B R— i
TRy EFR I KB ER R ARSERARTE (Direction de la communication du Centre
Pompidou 2010: 4- 5) - FEE G ALE DG ARTEBAIER G S8 R 2T B ERE 1Y
PR - BE1R H B8 IR 2T 15 S B B BE 3T 2501 1R, - 2010 15 F 35 MR B i g
SRSEHE S S TS T H— R B R RO UE S U R G B R B S S
Vi S I - R G B B E B N S E B2 (ADIAF 2010: 16- 25) < 2011445
TR DU S 28 2R H IS 0y (L E R Bl E Rl o HAR b By o S M 15 /i 1Y &
it » B S — T O BE A HA T A TRp Al SO 2 e SE g Ry ~ i (3509 BRI AR T e
T - ST St e U R 8 T8 T S BRI RS T A= T U E 2 (Bordaz 2012: 9) <2012
FELEFHEHRD - T (Daniel Dewar, 1976-) Bi& BB - HILEE (Grégory Gicquel,
1975-) S EH RS & B ERBER PN B EAN TR IFAZERN (Dupuis
2013: 39) - BEFEHAE 2 AEEHT AR EEARGR - 2013F [ EHFEE - T
ven (Latifa Echakhch, 1974-) fEHIEF 2/ NER AR SRR B 2 I G B Y
PRAELT BRI B AR B Z LR - BT H S — iR (Centre national
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d'art et de culture Georges Pompidou 2013: 10) - ZEUR EZE H O EYHIRILR -

e SR A B R Y R R SR ) £ T R A S B e~ R 5 ST
YRR (% - AN LA B e ne AT 7 2 A Eh Y18 5 - S\ B R MR PTE 20RO 22 - b i FE
B ETR DR & 2530 2014 AU SRERIS E0AE G AU RITER B BAT 38 J5 Ry
g

=

M RFIR - MECEMWREVRERESSE

2014F10H 25 H B8 S it SRR 15 A0 il At . - HLBIPEBRT 38 A RS2 20 SR8l
HENET " &P EIHERE UG SR RS0 RS - BN B8R 2 e
MR BT R 2 I - PR & 5 fA2014F B I R & B S Ham HABRE R
TN E AR E TG T 7 At ~ s 1 38 T LA R JEL A A o A0t 4 — 2 B B e » K BT A
SR HAR BRI - A B e M H Bl AR - B i HA R T R ARSEER ) %R
go

AL 1974 F I AEAE BB B 56 (Grenoble) » EilT 2 Be 3 % » RIFEMER
B mEZER - EBEE - HBHEE (Fribourg)  SMAFMRED - BEEES FRE—M
B BB - RFEMZTHZ A (R 27 (Galerie Jousse Entreprise » {7
MERE =) RFGTFERGR 5% B N E /7 00k PR F R R - 20114
20 B B A | BRI R T AR R T #E ) (« Le Choc du futur ») BBE <52 —1{H5]
FHE A AN B AR AR R - 5 o = DT — W EEE G Fi
i BAEE A FIRTT) < FEAS L —BETHR R AR A] RE 28 A BB i R AR ] - — (R
AR AL B R G B SR (Le futur vu par Prévieux, 2011) ° 2014 F{fl#E )L 1E
B EFE A T EE (Galerie West, La Haye) HIHERE A2 FH RERER; - 5[
& FRRAE - AV BITE REEUH B RE 52 Uk ik SRR AR AR REVE A2 70 G
BRE B mENRRES-

11 FA120065FMalette n°THITFHRFEFE N AGEMH221934-410) (FIRIEET ) (Boite-en-valise) 3251 ; 20081 Le véritable modele 63
FIEHE AL NS 192081 (FTENERE) -

12 EEEEdHLL TARERERE L (Bibliothéque publique d'information » EfE BPI) ~ FEEHIEEEE (Bibliothéque Kandinsky)
FEIZ EEEE (Bibliothéque nationale de France fifBbnf) £ -

13 http://www.previeux.net. (2015.2.20%% )
14 Galerie Philippe Jousse, 2011 b. http://jousse-entreprise.com/en/ (2015.2.20%% )
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EREMREEN

it Jo A 2Rl AV R ERATE ik &~ A8 BOA RV B - 3 HLR PR B
ST S TG - TR T YA BRSO - M E B R fR RS MR E - doEfE
an B B SRR A ST R

(1) <FEBIEEMIETE) (2000-2007)

2000 W) > E T2 ZE 1y e LR IBEA LS BT TR E KIS - R
o R FAAS B EES G 15 2R M B E (AR - iR e Baie aI7E GEEERI(E
8) (Lettres de non-motivation) (Lamberti 2011) - —YJ5kia EHE G - FTE AL -
WA A AR R ER. AR EEOE M EE - H5e — T EE R - FR2007F H
(2R Zones HIRTEAS BEHAR -

CRERAIEM) O —T ENA R RIS E T PL29.7x21em EIRTE 3
S [ R 3 % B SO FRA - FEHE SRR - (AT R E SR BB A B - [R] R B
RFEE IR - HIEE S EE SO N R RIS - B T BRERF R ) BYRROR <58
PEABESCA SR BRI S R E it &2 2 B i AFIE 0 PR E Ly AR
EERAAC - IRE R ARSI TREEYME (Sauzedde 2007) - 551 A EREA B
MR B I -

RN AIE ) SER— TR RS (L A BTG T B A BRSO R AN 2 - A
BRI BT H % I ) - BT LR S AL R B R P o] R Rl R 1B At Y — 8
tr - AR B TERERE S ) AR - B S BRI R T #ily, FEE Sk
B S Py e v ELAT BB R R - R SR B AR AL A ATl 3 RTS8 Py 2 ey 4
HURERE IR 52 - RAEEM B T S m B ) YR -

GREIEEMIE1F) 5 EEZRE < 20115 T EEE T (Manosque) (EEHET, @ L
R - B HEE (Francois Morel, 1959- ) FMIHFZEFE (Juliette, 1962- ) HYFRE 1Y
PRI S B (5 - B EIEIS (Télérama) Y BGE R BE RS S5 1 > MANRE S TE -

TR EFAN B E R A s E RS R E R AR LN TR,
PGWEA Z B ke B BRI S AR SR BN LA AR« 4 e 48 8
BREASARBIEENET) (Lettre de non-motivation 2011) » i i B B 15 a5 1
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RS -

LR EEE AT L (Centre d'are bastille) #8ih E# 0 58k (il #0282 HH—E AT
BURAZ G Bl - A RRAE Dh s E ALYt B LIS - CGREBRRIEN NETER
FEUF R EEER L A GOE HER R AR - I H i B AR 2
W& MEE R E O RE S - SRIBE OB O RE A ek it &R - (B

1 RFZ - RAEIE GEEPRAVEE) (Lerrres de non-motivarion) » BT/ NE & /(R HRELEIRR > A4RES
2000-2007 © Galerie Jousse Entreprise.

Vous avez
- de 26 ans

Et vous avez envie de... REUSSIR...

E1-1 A% - R GEERAE

> ([enres de nonzmorivmion) ’

Pour postuler : merci de nous envoyer votre dossier
de candidature (CV + lettre de motivation + photo)

a EFFCAD - 50 avenue Georges Boillot - 91310 Linas |§ AN -

Tél : 016980 33 07 ~ o s enten

mail : bvilmain@mousquetaires.com cﬂ” coy o Jousse entreprise
ga efy

g J . e
11 s G 3. 1v v Carpes Bt

T8 P I L

<3
Aol DL BE SR —

Letdmamns

e, Mo,
e,
* - ,
e L
...
Ex offe, come mmoace wemcounigs pus bev percanes sctesbiment o posts Bew'o
e s v ot

801142 sl ponerens scosder & - e en DX ivoit. v e s,
s b ok o, oo sl i prvsest Wr o e ¢ s

0 oot o phes o e s, 895 du SV o . 0k cntpeve. Parmiens s Je vows oo vyt s dimiter. Pess wa ar, ¢
1t b e T ubhsnrnces o come. ¥

o it e e €'t e e 48 i s s
b g s n e e P, D T £ e e e v s, v e 4 sgnber, Wi, Vomsion

= dnsinga

s 4 v s s e et e 4 s

i enpirass g oo explicuions i § vos lamrveguions, o v s & s
i et

—_— @; 13 GEBMEIE I (Lerrres de
- non-motivation) » 18 P EH
LR SA % - A EHE (-

Courtesy of Jousse entreprise

G et 4 Ut
u Ot
1 T o Y

gallery
E1-2  GEEERIEM) SHE RAE - iRk NEEEE R B —EE -

Courtesy of Jousse entreprise gallery
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EREMREEN

(2) (CF#PEHI 1) (2000)

(PR IGE 1) (MALLETTE n°1) HiPAAAEICHIRE Coa et - T H el s T—
FIRR ORI AN JETTH - BREE (Nicolas Sarkozy, 1955- ) (E R & EEEA
BB - 2007 F R B BT ) BIFEHL K FIEDI S1F i B 5 - e T 1R A e A s
faHHE R = HIA (Lequeux and Lavrador 2011: 75) < ([E2)

FROTF IR N BB IR R R S8 A B E B B R v R 5 - RS A
FEANE B = EDRIHRER - 12200 - B B EER LE B S PRV MR T HR AR i
e BAEEE - SE S e $ONMER RIS | AR A BESOARR R E R ES A
UNZE

T L = AR B R TR i B A A0 98 2 SRR A R - L T HH A R R D
2 R Y FR G« A SR IR R 1 0 DAEN R S8 Rl (R R ENGC BV B =2 JRE SR
AR BYRRGE T IR A - R B rRBRE B LISl T - 1R e s R
T R T BAER S AU

{il e J oo, S AT R S~ g i AU LR R0 fE R EIERIT SR TR B
R HAIPERYTHE » (Ehn R R - BUR S R RIE R THIEE ) - A AN B EE i R R
o WA B SRR PR (LA 38 - RSP IR N 2R A5 T L BRUaaRRE -

B2 FFZ - HEG (FIRERM 1D MALLETTE #°1)> 50 x 40 cm> & BEA 2006 © Galerie Jousse Entreprise

E2-1 £FZ - WA (FIREFME 1) (MALLETTE E2-2 £AZE - ML (FREME 1) (MALLETTE
n°1)» 50 x 40 cm> EEBA > 2006 Courtesy n°l) JREl - EREERHIE - Courtesyof Jousse

of Jousse entreprise gallery entreprise gallery
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(3) MENACE 2 (2010)

MENACE 7572 “Matchbox Educable Naughts And Crosses Engine” #& {1
BoEER T EEERNBEA- R NE ) (B3) - AR E = L BHEE
3046 A /N AT — iR BE LB MENACE 2H 8ify# 6 RER F - £
B A - R SR B L (AL # TR 3= B R B B8 B/ NER
¥ BURFEHIE BRI MENACE 20 &) - & P E—WEEHFIRT BHE W
ol R Rl R 2% -

B 22 B 2O Pl EEAT R - BHE IR SN S — (- B
HEMEA R RER B XA FE (S EfE i — TP A 8L - 2 LB N B IR 2 (R
TSR TN TRGE ) U - S AEHIEE S AR IR L R 2 B
H T ARG ES -

fi A o E 195081970 F R —IH EERY R S F I « LR R FHRE - KT
(Donald Michie) FR1960FRHIFTTERET T HFilEE ) (Tie-Tac-Toe)(Doctorow 2009)
S (Prévieux 2010) - AMMER MENACE 2 IRZAEIY) S & AR DUy 5Py » 375 i
— T NERTRI3 04 /NG 1 - RGO e B AR SR ARG VB E L TR RE - B
N B2 B ) A RS B SR DUl % D MENACE 2 s E AT PRI A W5
BT AR ) o AN - ORTPATERRGTRY T AR ) B AR T R A IRRGERY
EAfE S, fRME O B L AT R A8y T E = S L2 T s e, -

N2 BB T N AR ot T H R SY ) c MENACE 2 FEBURIME % T 395 |
WA - MOSEESRY I 2 E R A DS fE e B A TSR B R
TN g 0 5 PR AP B A AR TR - S B e e B SR B B - 5 e SR A T - AT
FEAEEHEIE  AEELES TEaFRAT  WRE - BIROREE I T )KEH
B o —HElG TS AEEA TR AR AR AARE RS

(Lechner 2012: 20-21) " » 3570 B2 s B A A B MENACE 2" [P1% -

15 JE3Z ¢ Clest assez humiliant de se faire battre par un meuble.
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EREMREEN

3 EHZ A G MENACE 20 A RE £ B NAMEELERF 200 x 180 x 70 cm» 2010 © Galerie Jousse

Entreprise

3.1 SRFE - NG MENACE 2+ 7R R €& A5 2R 200 x 180 x 70 cm> 2010 » Courtesy of

Jousse entreprise gallery

3-2 KFZ - AAEE  MENACE 2 < j&il : H54RF » Courtesy of Jousse entreprise gallery
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(4) (=8l (2011)

2011 Y CSECEI) (Forger the money, 2011) (E4) JNEE K » —HEHER E
Al ERYZRF EIEFE S AR REE  S—@ i LRI B SR E R — 55
PE—HTE R - SR BT R 2R ANE SR PO SR - 35 B E N EHRTIIE R - AR
FEEEAENEHNES HEEH - DO+ bR EEES [ER A
B (Charlie Jeffery, 1975- ) ROl 5(H1F mBIE AR IR AR ERE

fae o — I BRERE o - K R S A FRIRAS AL R HBIPERYTE R . 2008 0% fe 22
ERAY & A a2 R AT E CSEdEM) - B EBHININRZ 2 AT (NASDAQ)
EREHATE - Z58% (Bemard Madoff, 1938- ) AW Hi—IHHEZ650/8 £ THRE R
B/ (Ponzi Scheme) @ #% 35 B FORH & oy 58 » R AR SRR & « il A U B EE AU H A
& ZERWFBHAERVA B E - SR E R CRac 8 - X (HE - 258 LA H
£=) (Bibliothéque personnelle de Bernard Madoff) - EHEEEES f[ﬁ]’ﬂ‘?% (YRGS
Ja R R ISR IR R SR R HKER T ) - PR R
— (AW R BB G AR - AR E SRR RN EPGE BB A T H ARy a8
# (Galerie Philippe Jousse 2011a)

OB H) SR Ay HL IR E R AT H 8 SR T 28E R AT ST - RS2 5k

B4 HFIZ- A CRELBWY ) (Forger the money) » fHANTE - Z5BK (Bemard Madoff ) #AAEE » EEIRIMEZEE 35
E  Charlie Jeffer> 2011 © Galerie Jousse Entreprise

/ ]
o
g ~

B4-1 FFZ- AT CSELEE) (Forget the money) > [Bl4-2 FFZ - MG CEELEHT) (Forger the money) > {H
{HiR{E - BER (Bemard Madoff ) FAAEE - EBEIRIAIZ {8 - ZEX (Bemard Madoff ) FAAEE - B> L£iEEFE
BEE B Charlie Jeffer» 2011+ Courtesy of Jousse HEAIMESR "RAEE -HEE, (No second chance) HJF

entreprise galler 15 o Courtesy of Jousse entreprise galler
P g y Y P g y
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EREMREEN

e E BB E (Lequeux and Lavrador 2011: 22) - fiil#)or T B E /R 285E K/
ST M RZ A Z By e @ A1 - 55 FE DIE (5 T o AP A8 LE [l A2 55 2 0 0 8 4F Y < il
T BRI SR BB S Y 0 Fuan [RL T LB iU EHE -

(5) (B TAEE — B 141Em B.A.C.) (2011)

WIXREE (B TIEY — EE14EY B.A.C.) (Drawing workshop — B.A.C. of 14th
district of Paris) (HS) » FUR 352 — AT AL R RIS R 1 (i |0 TR
A& (Voronoi Diagram) - £ # B A [ B 2 H WAL BH (AN [F] 19T o6 D B A
i L T {4 95 A B R ) T R R R AR B s U L RA 1% SR IRAE SR
A B -

HE— g - FHE PFELIE AR BT B E R R YR A - ik & AR A

AL BT iAo —r T RER S - A S 2R MUIRTT R A E DAL
BRI - AR B i B E AU TR BT 2011551 - iAo 2R LR
B LRl BOR R AR O 1B - A P S (R L R JU SR AU BRER (R H R B ) M =2 e
Fo 2% - MR RIS B _EE TSR 1 - ST T it A R B gk
15 R P R A LI - TR S O BRI R A RIBA ARl — S iR+ U
FILTRT B AT S — AR AL TR T o A iy BT 8 B PR
FiTeR o W R i 1 28 i i B 0 AT (B s

i R Jo AT E2 2R 22 2 LT - SR R A AR TR IR B2 R IR IR AR o D E A AR A
SERRIRTT /0 (T » HRIBALTRL TR MR ATE J0  ff 2 J P B P S AU Y IR ] R e+
DA AR TR BRI Y 22 22 1% - AN E O EIE AR TR A 1 - FL[m] T 52 AT & I U 5k
R AR ~ BT H AN H s St AT B B TR k- B (AR R B AL R AR R Bl A0 Y
AR - 5 15T 2 A RS TR AU IRRM AR R (Prévieux 2011) < 58 FRPEALATELER
LR AR ECTHI R RISE R - AT 8 5 2R B R Y BT RE L 24l
£ T AR ) R A e RGN - 5 SUTRRCER AT B R E IR FEE U
BE R PR LM Y RO 28 3 B 2IWIR (3 7 L & 4 - AN B L TR A S Y 22

16 Voronoi #REEFHGEIEEZE] « hup//www.csie.ntnu.edu.tw/~u91029/VoronoiDiagram.html (2015.2.13%% )

17 @85 HE2HE 0 Z Sulan. “beta knowledge”. http://betaknowledge.nearfuturelaboratory).com/post/67546179587/drawing-workshop-b-
a-c-of-14th-district-of. 2013.11.20 (2015.02.01%% )
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HA T R RE -

S REFIZ - gL (B TIES - EEI4EE B.A.C) (Drawing workshop — B.A.C. of 14th district of Paris) » BIK MK
66,5 cm x 51,5 cm 7EAERFZFZ— 2011 © Galerie Jousse Entreprise

5-1 RAZ- AR (EeTFh-ERI4EN B.A.CO 5-2 RAZ - fAEE (B TRG-ERI4ESN B.A.CO
( Drawing workshop — B.A.C. of 14th district of Paris) > ( Drawing workshop — B.A.C. of 14th district of Paris) »
2ok, #% 66,5 cm x 51,5 eme 7EFERRY]Z— f@BLETE - Courtesy of Jousse entreprise gallery
2011+ Courtesy of Jousse entreprise gallery

(6) GaRIENY (2012)

GUERT) (Theseus) (B 6) 22— FAE PG LEEGTFG & BRI E H
EHETFEE - 2RO FEHAE KOER At eBERAMEROEE 23
PERYEE AR - B IR ERLEN 1R - 2 B G ] DA R R o s JB IR AN DL S A A 3
ORI SCE T 2o

GRUERT) AU E A EEHN TAERE S - HEEFERAERY 4 W8T K

7 SRR BT IRAS AL Y AE R RS fE— P PSR 22 R T A B STAR I BIAE -

HEJC W A ME B8 5k AR H B2 9 - IR (John Conway, 1937-) 19704 (G

%) (Game of Life)(Lechner 2012: 20) ' & 15 iy B R HE - 76 BT R M i 5 T 22 e

U BN R ELAT G N R BT S B 2 #E DO B B AR U A AR O
FHEJATEE (Prévieux 2012) < 20124 - il #f )0 2EE BB R Fivinks B GUERD

(Thesecus) (E6) - BERIE EEES AR IHEHH R BN TR ) R NIRE - e

18 (EENER) - WEAKEBEE  IFEHANSRR > 5(RHS NSRS FEHNREAT AT ENNEE - o &
SZ ¢ A partir de régles trés simples, le jeu de la vie, automate cellulaire universel, fait émerger des motifs incroyablement complexes et

imprévisibles.
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EREMREEN

SCIEMR R TG 58 - EAEIRIAE B R s - SIS PEAR 1% - GBS B 5 HA M Z i HE IR
1€ - B P B A T B T PR AR R T B A ENF - A E L VA AR AR
KA GRE HIREE T EAR &M RMRE R — AR EET 4
19504 KA R — bR sk A2 B A » AN & BT 09 AR R AR AR AR08 » AT 005 5y 38 3t
A ey (Lechner 2012: 20)"

(EIF R ERYRE - (WAE L DUERR Th e B A B B VRO I O it T eliB Hr ) AR
PiE R ARE R S W B - B BT BUR B e R SRR T R ER - ek
7l R A A B TACER ) FINTEE S - BUROEGE KB E B
TTEIHYHUBE - T3 5 PR - 72 Bk 22 P R B 17 Y A F2 1 - 2 o 22 1]~ P e
BPHyRIHE -

GUEHT) RSB UG TR BUR B B N4 & s A AR A o rid 309 T eSS

ANy PR SR B AV BT - ST BT SR AIAE - RITEME PR BAT B R

CETEEAE  RFE - GUEHT) BITEER B A H 05 /7 ik & 5 2R A8 FE A A IBUMIET « 7EAT
AE PR LB - UG R T5E ARG B T A AR T S ) B

E6 FFZ- AL GUEBYET) (Theseus) > RE> B BETHE 88 x 128 x 128 cm 2012 © Galerie Jousse

Entreprise

EG-1 RFZ - WS GUEHD (Theseus) »RE - THH> EG6-2 KA - WHEE - GUBNTD) (Theseus) BEFTEIHIEN
FETHEE 88x128x 128 cm 2012~ Courtesy of # - Courtesy of Jousse entreprise gallery

Jousse entreprise gallery

19 JE3Z ¢ Lordinateur est devenu un objet trés éloigné de nous, une boite noire mystérieuse, mais, dés les années 50, tout est [, en gestation.

Les matériaux employés sont basiques, on peut les saisir, les manipuler.
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(7) CBRAMEZEEEHIE 2 55 R%) (2014)

fHE 2 2014 58 8k B (R RZ R IE IR 2 58 SR %) (Whar Shall We Do Next?
Séquence #2 2014) (H7) - AT SR EHE 12 RE T - RGP P B
FBERE S Bl OHNEZRETFRZICD47TVRISRER - TH 887
B BE - IV S S IR BN R B9 57 25 SR SRRt Bt i R i B A )y
BERIT - AR ROR N - TP B AT S B A SR I

(RIRZEIERE 2 55 585D AR R BRI A A A S T R 285 B A
A RERFE RSO T HE TERE ) < 5T BRER 25 RS2 0L -
B (Yvonne Rainer, 1934- ) Eif > i BHRS [l 3 28 AT IR (U B AR 1R EE 1R U )
T8 WANAR AN T BHIE R L - v E T BT RN Lo NBESTARRY B
PRHYERE ) -

s R BT E R — R RRE TP R AR AR AT B A THENT 2
o MEREETE A EES TG - — (TN TEERE RS il FRE
R — R = PUB B T8 X2 S ANNIZE (Whar Shall We Do Next? Séquence #2
2014) © 35 2L S-S BURCREED - ROt A JBEEE & [0 IR 00 T35 © DRI L JRk[A) 5 57 3 [E] 8
LS A {0 R S8 Y R AT -3 AMTANERRELSR - SRk A BHE B g /e i R 0
EEFRETCE M LR B e o RRAMRE A B T - S5 AL A R A R s
A ~ e B AT R -

BEPR - R (Claire Moulene) 585 GRIMEZETERRIE 2 25 —R/51) 7]
e TR AN BTS2 4R 5 (Mouléne 2014) « BB E 815 A SR AT IRELETH firiE
RRRVENE - D HALE BRI T3 e D BT B e ey I B R ) BIfE - 2014
FI0H SRR FRA AT T - 28900 B 5 5 30A - #EA% (Elie During, 1972-) St
R E: T IE LR B VR R o ARG S SURR et [ BB Y B E - A2 — TR AT ACHY R
R - TRA0R 2 &2 F AR R AR R B e S5 7 ~ BRI WL i i WUR D Bt - B
ZAMIRIHEATR MO S B TERE ML A - ) (Mouléne 2014) ™ HIH &

20 JESZUNT ¢ ces corps évoquent aussi, bien sfir, ceux qui, livrés au traumatisme de gestes mécaniques et répétés, portent déja les symptdmes
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ces zombies.
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