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Analyzing the Hidden Ideology in Greek Culture
as Reflected in the Images of the Others in
Euripides’ Tragedy
Ni, Shu-lan*

Abstract

Traditional theatre studies usually approach Greek tragedy from a formalist
point of view; e.g. using an Aristotelian method to analyze a play in terms of its six
elements : plot, character, thought, language, music, and spectacle. Usually, this
kind of so-called objective study aims to reveal the main ideas of the play which is
closely related to how Greek culture believes in the positive power of tragedy—to
gain a sense of catharsis so that Greek citizens can learn wisdom through suffering.
As a result, Greek tragedy is regarded as the epitome of Greek culture, capturing her
belief in the positive side of reason, a feature which later on also characterizes
Western civilization. However, with the emergence of modern drama, this belief in
the reason and the image of noble tragic hero is gradually challenged. For example,
in the theatre of the absurd, playwright Samuel Beckett questions through his work
why a civilization which is so boastful of its reason can start two world wars and
commits foul inhumanity on other races. As a matter of fact, Western drama does
" not need to wait until the twentieth century to question the ironic phenomenon of
Western civilization. As early as in Greek times, Euripides has uttered a pungent
sense of skepticism on Greek ideology. The aim of this paper, therefore, is to
examine how Euripides’ tragedy reveals the hidden ideology in Greek culture.

Compared with Aeschylus and Sophocles, Euripides is the least welcome and
the most discredited playwright. In the plays of the former two dramatists, the
Greek world is pictured as governed by poetic justice and the power of the rational
Apollo will finally triumph. However, Euripides’ plays portray a decaying Greek
society where irrationality dominates and his contemporaries are not ready to accept
such a shocking fact. Euripides definitely has a very different view on Greek
culture compared with Aeschylus and Sophocles. Critics therefore call Euripides
‘the crack-up playwright.” His plays do not deal with Greek gods or the noble
tragic heroes. Instead, his plays are full of the pitiable images of foreigners who
have to face their misfortunes caused by the Greeks. As a result, Euripides’
tragedy is a protest against the Greek society, a view which cannot be appreciated by
his contemporaries. Nevertheless, more recent dramatists can share Euripides’
insight. Bertolt Brecht, for example, encourages his audience to examine what
looks most natural in one’s society and challenges the status quo. Specifically
speaking, such belief resembles contemporary deconstruction attitude in some
literary theories, such as cultural studies which are related to examining ideology
behind certain social facts. Therefore, this paper will adopt related ideas on
ideology to examine how some of Euripides’ plays can reveal the hidden ideology in
his Greek society.

Key words : Euripides, Greek tragedy, ideology, Medea, Trojan Women
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F S AL — W R S 76 5 S AR AL YR o ok R A B B SR
IR R A5 - DU S » RUTSEEIET (Aeschylus) BI3R1ETE BHLHT
(Sophocles) HIBIFE4: 3 AMBRIEEFTHMAMIESE - BEHNFEAR —
AL - SN HFBEETLY . TRAWEEEINER - BRERS
BHREHMEEBRREZHR > LDPHAARETEEHETEN
(Burian1985 : 5) - 'R BHAE » FELHRIRE > HER -HEWHE
SRR T4 (4 479-431 BC) > By ERAESESD - B
7 AR 76 5 1 SRR S [ DA RS S0 BE 1 S B B R AN B 1L B 2 A - A
BH AR ERSE - Sk A RpEsEss - SR RRm iR
BRI AT S A PE 5 S0 S E A S R A S A B B R R R AR - B
R EHTEEIF AT L R 2R E B TR RS SH L BE
F B F R 0 B F KA (Euripides) FTZMLAA R - B E S
RN ERPARRSE TEA L NEEER - MERE TN EEELR
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SALE PR N TIE2HALREHOT S - TSN thRmE Ak
7 EAR ARSI HE RS » B EEsU LT TS B HE - B A0SR 1T ST BT RO
RETELTHKER  TEKERE FHADTESENHRER T - 2%
BRSO ME - 2t BEAY CHNSE - EAaafEREL SR
TR > MEREESOLE  HEHFEBEATNT ERTEYE - KA
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D58 WA ZEERERAECD - SRAT e HTHIZRE 5T B TR EIE S KB
P A E M R DB R R AR B O I B 2 TR RS - iy (K7
1) (Medea) -~ (P EIER) (Hypolytus ) - (B GG HT 2 17 )

(Orestes) FREBINRE © " HHAPHHA » —EEFHTFTEH > FHRTHAEE
BlERI A S R CE S - | (Burian 1985 6) DEKERWERRE
MR AT R AL E - RS BREAS R ERE - RMAIER TR
i ARMfTREERNRER : "MMAFERECERHANEMN  MfES
BREGR RAMMTIR F RE SRR R - 5 (Burian 1985 : 5) REK
TR FERR AR MAERL (Cassandra) T @ *FHMMANERATRE - &
mALAT e EA Bt s P R ERIEN - FHELE - N — 4 RB T HEAED
HuEl RBAUTEAMEEIESREG @ "HAROEL - EHAIKIET

(Salamis ) KRS HT - L EE ZBEY (the Delian League ) -~ BfEEHE AR
BRI  RRUEHEZEFT - , (Lafont 1987 1 6) MEEHFHEET L
BERESFEHFES » BEI2E Croally ERFMABELE XK/ Z
o TR O B R IS T B B 58 MR O B 5 ER 2 A A IR BR Y 'L AEL > Crroally 76
B THAANEBRVE ) (Athenian Ideology) - AMAIEERPE?
Croally BT =ZMEFER : (1) ER—EHTHNOEL - FSHRE
B (2) BRPRBAREMENEEAEN B EEINEMERE - L
REMKRFNES: (3) EBPEIE—ET2 > EXLLRREMERK

(Croally 1994 : 259) -

| KW SAMMEEAD o £ Priam LUR Hecuba HI%C5 + A i BT 1B BRIR M08 -
BT MR BN - BRAEER AR - PSR T - W R AR A
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HHUEBEER  MANACREBEERNERRPE L mMEEH
HA BB - BIHFS S Emnt & &SE - A HFE8A - BRI
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(Croally 1994 : 46) - 83 @ EHRNEHLWEZECHN SR "H% WS
HERBEAN MEBHR > HR > BIEBLZA > &k REAEATHEES
A = 5 (Croally 1994 : 153) Croally 2B {EE KRB FESNL EH
B SR IER RPURBESHS - T HHGNES > #HAR
MR DR BUABRR R B B R (S8 ) .. B H A REEE
WS REBMFARS - 0 MAERENNERKBEERAERWES - RS
HREERUFBIEEBEREN L MERANBRLAE K

( Hadas1966 : 70) -

EiREEEF BN EER > REEREAIHAEOFHEE
RN RS - ERHEAHARBR IV EANEIE L > ard
BARY T REBARREIL - WEEL R RESG A REA AU —ButE
A R2HRAER  {tury 580 B A A S ERN B DR - Croally
R LERENNERFRHANER "HABSELARNERBE, -

(Croally 1994 : 43) TFIEKEIAJHZ2FE Victor Turner PR : " —{@itB¥ay
RERAFRARERZERNGE  FHESEROMR2iNEER ST
fo o WHZRFENZE - , (51HB Croally 1994 1 13) MWL EFELTHER
- ERMAFBAFS I RHOEESR - AR ETREUFEERNOL S
o BUA - HGEBNEE RERST Croally FiiE "B ANERTE
Sn{A] BB AE R L R IS ST AR b - R AR ER R At E RO R R Bhi R
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(1) 2R (#43,000 ) SREEME-+—RULSE%E - KEZBHHEY
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(2) EARMAOTEERERE  SLLTEHEAR © 285,000 AEBEHA
4+~ 115,000 V& ~ DIRHAM AL 130,000 ; fFTENEMATEEE
874 fEAN - (Horton & Hopper 1984 ¢ 105-6)

M EMERER - 2RFBAODEFRAREGLEO A c—AOH
EMREBAR > MHEMMRERE AW E - I B ¥ 2t &R IRA -
i EAEENR THEREROBARNRE - [ HEEEHHERNSEE
AT B 5y ket S A PR Rt - M B AP A o MR E G RRAE
HENAZRY - BHMBARBSESA > RSB FREHRER -

2.2 BURHEEERAR

Croally FREMEM G (FHIEE) HRFWHBRENEBEFEATELY
HERENGIE > RPELEK © " AEEBRRORKE  BRAEHPERE > At
EELZFF -, ARZEREFESFEAMS - 2R - eEH—E L
KM o (Croally 1994 @ 50) R » HHIHBEIHEERRHBERT
HER > HHGEFAABRITNG  EEPRTREEER N  BHEHEEDN
RERF : "HENFERAKRBBERS - HEh@EREEERFE
EHEHHMIBEEAEM RN - P EEEARSE P ORI EEFREA - el
EECHNEYSHEPERFERMBAREATEZIANTREEHK
(Peloponnesian) B5* - ; (Horton 1984 : 115-6)

il 0 B R AR e D B R AHRR - B0 (REIRHT) (Alcetis)
( K#EdH) (Medea) RBHFEREMBFATVHIBUERRE > (ITKREILK
AN) (Suppliant Women) SEK IR 34 Archidamian B#% > BH{E (R
# ANY (The Trojan Women) -~ ({RETFrHI) (Electra) FBIHTIEEHE A
PREREE ST (BERE) (Jon) DURHEMBESERR lon B FEHH
(Lafont 1987 : 18-9) - E%ERHH/HRFOMELELN HE - EERE
BAKRE - o it AU BagmIE SR - AERERR - ITEHR
(k#FFi) (Medea) LLK (FeiRZAN) (The Trojan Women) S3Hi K H
KESE MmN e AN ERLREEE -
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LTERERERAVERRUZESE Y  RBHEERZHEFET N5
iy - HAERNAFEGEFEAMENREEHE R EHREERE
HARKMES > KO REREATEHE AEERXERBEBETH/ULH
Fq - MEWBXRZEE 0 BAAFTEE  BENBRKEBRENTE <&
HEBFER  EENELEMMISEEFEENNRM SRS EERS
(Croally 1994 : 91) - M (k#%8E) —HIfEF % FEHAMFMEHI L RT R
D EMEEREZR b FARF IR NG EERTF S HER LN
"R

RED  MARBAGRIGAMT AAMLARFE - ¥4 %
FERAOMEZR ML ABRK—EALk AN EREAE
A BAEFHE— B HATEM BRAGFARFAE RAR
FHMetH  BARMELAREEERERE S EAKS  LFAER
SRHT o A BEBUMOTAFT ARG REANMEEZA
ERbok L ERHAANA > FARNELARE LI RGRS - 4
ERMEBELEFAEAY  LACERANPHAE BE KA
CHEE ABERBRSARET | 2kt BERALRBGE -
(%A% 1991 :184) °

L ERBES KM T AU EERD R ENFE - hHEEA
PGSRBS R KA REE © " RAEE T LATRIT =856 > hABEE—
Koy (HEEFH 1991 :184)
REFEMFTHEAAFENEOHERALF L ERMTOTLRZIN
HFEHEBIAN G AMAFEO XA EEE O ER PR ZEFHEOKT
BEFEIEFES - RELBEXR  KFERTRIAQCHORENRT - RMEK

P BIHEEMAHBIER TEANMLEd  EREAENEN  BEREBARKHE
A LA NIRZERRY - 15 L AGERTEANROBM - Hit - KFEREE
FERRECHEERR-MEERNEA - 2 FHF (1991: 230)
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mEfAT > ZHEFEHEPEERRBEREANIANE > #48
ERSMFEERNERVE © "REBATLIEHS R EMERNA - M
ZABRARGFLE  EHBALHZADIT - B EFEREET -, (ERS
7 1991 : 195) Mt B —EBRER » KFENKRTFHEMBELREE LHEK
75 M S B 2 (8 S PR O HEER - Croally B3RS ¢ TORF AR AL T8
- BB TEEESE LMESRKE > BhEEBEMmBRE r - RERD
—HRE KEAK -, (Croally 1994 : 81) XFEHFHRTRITTERETREN
Bl ERHBELRNNTERER T RBELHER -

(KFHE) B THAEXARBENERDR N - LT T HEA W
RSB AR A - FINE KT E MRS S AR > BB -

BAE D RIAKABOBAZEDF > REETHALRIEE ! TARK
BEEAMFRY REERY 575 c RALAFRALTL
—% RE HREEFE ZETXANFTX BRBEEB/E > A
BRENOEE  MEL HAOFBASBREZBAG A - HF
HRROSELEE RGO ERE BAARNBE  REZFERELS?
(%#F% 1991 : 194)

B FZE BT KF R M R XA - the R EFBA
T ¥t F BB - Hadas SRRFEHILE - RERELHA T Mt & — 88
BEMERNGEBES - 510 BAFTEEEEAREEARE > MKFESR
ZALHRSABA - A EEENIES ? D ERBRERG > & OKF
5) —BIHit e E RUAR > BREREEGE TREAKFENR T RREE
MR EREMERCEEZE AT RSEMER - LA -
MZEEARA S REEMENHGHPRE (FRFLA) —HDPRE
A2 - EFE > FANERIEE Y ZHRERES ANERIREER -
Croally 3255 (FHISHRLLA) —8: "BH ERERKOKEXRS— MEN
EEEBRER (BrBFO—OREANT]) » TEHERN—-TEERR
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% HREBEE R 2RWEAIBE -, (Croally 1994 : 99) - “fiii H %Al
EPEIC 415 G - HEHALE @ " EFRFR MR Syracuse —ith - [
AHBAE+ENEOLHEERE  MHHLBKERZBEE - , (Croally
1994 : 100) REFEHFHEH (FEFZAN) —BPRERNRR > CEE
s A o MR RO o OB AR RS T A0 It 2 A R o R 2 RAE Bt E
%

gl (HACHAREABRLMARNR L) BT RAOE
W BMEBEALLEARARERGETRAEINOREST (AXRRK
EMHERERE)  RAPHEFZLENAATAEN L FHEH
so MEMBERAR RS RE Feyiak o (Hadas 1966 : 101-2)

EEFERRERNGEL  —VCHRBKEC - HEREASE > mME R
BOEAaE o NMEAN - REREHER PRTR S ESEEA IR TR
NEHVRERFBAS I DS HHESHEAR RPN RHR - gl - FEtx
HESNEATBGE > BRERIHEE WL E THEERE T M - EFE
BHBRH T NERAEH T E - - TREA AR At A
RER > MEEY > BTPEESHNRAFR > i —E/ B REEE
IR ERMBHIRREANER  ANENEARREREEE T H RS
Hosp ? 5 (Hadas 1966 : 102) MEXEEFHEECHE R FHRIENEBR
o MEFT S AT SRR E B A R R BRI © T fRFEESAHEA IR
TIFTRRE ST R SRR FE® ! , (Hamilton 1958 : 65)
ERANHSRHE > KRR ERECERZFNERRNAY - o
FsaEMF - LRESEREET2EEE - N aEENEEcH
Pz % - AME T LR REHEER - A ERNEEEENELE
o MARBEERARRE - MAOMZEEEY - JFEENKREAT - K=
—4 » REEEHNOEHEAY RIS e HE S S8 & S aIFE
' Croally IR BHFMANEE @ "THKAFECHRFHINRNVERZ

aul

¢ EIRXFERRRERN  BEEREREE -



2 REBXALE =N

% MUAFESEBRFAWKNEE  FHRARMHE - BuEEQERISR M
W - M XCESREIERE - FEH ARSI AN LT R T ER - 5 M
NEHEENTES - 5 (Croally 1994 : 251) REFEWRREESHERR
HEE BT - MARERFEELRMERANER - W2 HH D FHIHR
Bf/% o (Burian 1985 : 39)

MR ERARBLERBENZBERCIEEE G EHE TR
% 0 BUE TR BT ST RO R R RS S R 1R T AT R T U o AR AthAlBE R
TEREFNS —ERE - tHEaETENER - HhBE L
RAREH# - I8 T HBE AT RS AN EE B CPANTH Rt &
HEBPRE - W BBUAEKEEEATEE  MEhREARRIZER - #i
WHRAEKERNERNS HNBEEALE AHEESHERRPRBHELK
MEENER KA EEHEEAE G PMmE - ERENRELE REHTRN
B hEEF Croally RMEERRBGENVEIER - hEBFMARERP &
HARIEFEA - (Croally 1994 © 253)
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