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Burlesque Drama, Tragicomedy and Complex Play:

Don Quijote in Musical Theater throughout the Centuries

Eckhard Weber *

Abstract

Miguel de Cervantes’s Don Quijote (1605/1615) is a truly universal
work; many composers have been inspired by it since the 17th Century.
Some representative musical works from the great quantity of the
repertoire—the lyrical theater in this case—can demonstrate certain
tendencies in the musical reception of Don Quijote. A comparison of
operatic adaptations of Don Quijote throughout the centuries shows that
each epoch has its own interpretation and musical vision, shown in the
various forms adopted, such as burlesque, tragicomedy, experimental
musical theatef, and so forth.

Keywords: Don Quijote, opera, Sancho Panza, opera buffa, opera-ballet,
heroic comedy, Falla

*
Eckhard Weber, a musicologist and writer, has taught at the Free University of Berlin.
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BRER G - £ (Thomas Mann ) FFEEEITH (FFE) B—4
“Weltbuch” (Mann 2003: 14) - ERMAZE - ERERFH " BEFER
(Unamuno 1985: 843) 2 "PHIEA 2B H AR RARENERL » B HEAK
SRR PRy —ER , (Rosenblat 1971: 11) - Hi@EREEELISL » HBURERK
BZTEESHIE (Bihler 1986: 82-83) - —uNRIHIEScAE (Don Juan) FRFELA{E
(Fausto) » FH FAEHTE BB EIEAHERKES AY (Coytisolo 1989:71) -
RN FRERM - SRR DR R R R E R ZE SRR NREERARE - BT
FRE R E R A E S - °

At - B LA - SR R BT S FR R A ER R » T2
B SREEHMRAVE AR - BRYIBFTE TSRS B8 - &
7 - Tdhnessdh - BRURE (FFE) HEREREEE AR ATHES T iReyZE
A - IRTEFRIETRIE (teatro lirico ) ~ 14 (la musica incidental ) FIE2EE( (el ballet)
PR EAFRMERIBIT - REWR THFE ) FRESRESS - b BEEmEREE

Ha{R) FENERSMELAISIEERE LS R -

R (HFME) FRELF AN EREHFRLER (Henry Purcell,
1659-1695) HYBILE - [LEISREALIE (Thomas D’Urfey ) HYBKEICHRATES -
FBLE (FENERIEE) (The Comical History of Don Quijote) » fE++itt
FORPAMRBOETE » 1694 FEEHES— ~ 288 » 1695 FFEHE = (Purcell 1984) -
EIEER T BRI o MERMEEN T EaE ) BN EREN  ER
REIESEAYE (G51E) RHAEITIE2H (Esquival-Heinemann 73-85) -

BT ABEIBISE - BAFIEIEEAYHER] (opera seria) RZZELIAFEM - 1HEEZE
R ER A8 - R8s "5, (Esquival-Heinemann 19-21) - 2 - &
B (opera buffa ) BEEZAFEHAyEE] - BIEaFEER - ERERAERIAY -
PEFPE X 1% (Giovanni Paisiello, 1740-1816 YA { S2ESEAEE{EY ( Don Chisciotte
della Mancia) TI{ERSIL T 54458, (Commedia per musica) FYHIF - (i) BlR
FAEHuE (Giovanni Battista Lorenzi) BYIREIEIA > 7E 1769 FE KIAHAEIT

(Napoles) Ei&# (Leopold 1991: 630-32 ; Esquival-Heinemann 1993: 17;29-32) A&

(R S (SR ST TEROEAR A0 E2 BBt A BT E AR B B 1 -

! BB ETEIVER R - B0 : J. Canavaggio, Cervantes (Zurich and Munich: Artemis, 1986);
Strosetzki 1991; A. Basanta, Cervantes y la creacion de la novela moderna (Madrid: Anaya, 1992);
Reichenberger 1994; J. Ortega y Gasset, Meditaciones del Quijote (Madrid: Catedra, 1995); J. A.
Asunce Arrieta, Los quijotes del Quijote. Historia de una aventura creativa (Kassel: Edition
Reichenberger, 1997); Reichenberger and Ribas 2002.
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SEEREM RN E EEH R/ NRIRAE M N+ —2F - #5EARRE
(Clavilefio ) 0 (f¥K ) (“vuelo”) BYHET (Cervantes 1991: 327-37) - iFEZ A
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NS BHEEE S O TR S - Bt S « TEEE
(BHUEE RS, (Paisiello 1963:383) -
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*fa 8~ FRBRW - FRBERAALEBE

ARRBOHARRR  ARAANEARRR -
(Paisiello 1963: 371-81)

EBErhFAREEREES (Joseph bodin de Boismortier, 1689-1755) LAGF AIETREF
(Charles-Simon Favart ) #JEXBIBIAEIE T (FFEELEFRAZK) (Don Quichotte
chez la duchesse) » ZER—IEEIAW TEEIE , (Opéra Ballet) » Bi& T
BIFIEEEE - SLEIR 1743 £ 2 B 12 HECRWEREF LR EE - BRI
& BIERSTENSE B OBMARR ARE  IEEE —LERARE -
TEEERYNR - RS AR R aE M =S A e
B ER BN ERE LB TN RE - BESE T EiEEd
(divertissements ) DR EEEERRIEER - MEEETEAFRENEEHE
R BREERHIEAERIRR A ETEENERE - RIERIEEME T T it
EUNTEERER  EESEH A IRE Y FE EE - AEILL - {(E ILEESE
a1\ AT AR : fEAREE SRR AR5 — R T — (BB A K —
28, HE LEHELOBEWRESEATY - B E X EEER AR S hL
(Altisidora) o PR3 S FLIPIRCREREISRAY - FEfEEkly T8 - fEIE/a
HTIFAR (chasse) @ SERITEAVEER > TS LA T LRSS - SSEEMEMR
TGS  BHBARRA TS -

#—#
B fmART

Fh D HATT ) BT —RERBMEERNLN 0 KR REE
G AT BT AT REBEATT | K2 G ok ae
Tl I THAK RV RBATPELL? RZATEB? RGLL
o ok | ARAR TRk | A LR

S52:% S. Perreau, Joseph Bodin de Boismortier 1689-1755. Un musicien lorrain-catalan a la cour des
Lumiéres (Montpellier: Les Presses du Languedoc, 2001) 147 ERETHE  FL > 191 ERETH
E: o

Y RERHT/NRES T - 1991 4ERRA 0 258 H -
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%k TEu—A£n

Tk e BRYNES  FAAR  RUMNTFREAEDT !
Fo D BATRAERERST -

Bz TE-fa-—-FAR®ELHE

T RITKER  MAR &SR RAFHR | ARFEYREAER
MAREN -

FMAEESN  RRAREKS?

AR RERPHERBETEESCEN  wMEETEREAEY
EZHRERMHEBEBRRAINANG LS !

FAw@msh  5TETEOBA » ERBRBEHEREF - K> EihE
FARUAAZERCPHERB K o CGREMBE—T > 20 THMBFILEE
BE IR RS AR 5 - Z WA E & - (Boismortier
1971:7)

ZfFIATEREPE R R e s IR - (EER bt MBS BB RO ERE -
AT AR R TE MM (Dulcinea) » FIEHEFESAAHE 4R - 795
2 WIS AthR HARE GERBFFEETREART) - iisttrE
PIECER S E MR T RZ « AT ErE S RoRIEMS S ES  BELT
FEREEREE - METRESHE > BRRASSIEEETTRE - (B EREENE
H75 » x ERRERRIERYES T RZGE RIHNEr 241 » Rt AR irr 2 AR -
ERARMFTHOSATIRIE O - (Rt S s (e R — AR SRR —%R - A
RAEFE sfEfng LA AR B EII TR AR AT - HAESSREN AEEINZ
AMIRIERTE - KSR ARUSRIESRIL - SRS G F R BRI - R ARG
M (EERIFEMRANE) Mg ERERBEAR « BtAIERMEBE NS
RNENGEEZ  FELErAY T ERE , BEER B HERS  RREEH- LI

| OEBENE MR ECUEIER - BEHEIEIY LtR -
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K EESESTHEHLAEE AR (Camacho) BISIEETERIE - LYW
B (HE) THEL - DS —F - i RET RS EERE
FHEERE UL EERIEEIRHE T KEREE S - EEEREEMET SERS
B RE B . (GEESEMERIEE) (Dom Quichot oder Les Noces de
Gamacheu) BHKET + 5 « B3 (Franz Hilverding van Wewen, 1710-1768) %5119
RIS 1Y 1753 SRR e BRI M IBIRE (Kédrntnertortheater) 78 (FHEU{E
FEER RSy (Don Quixote auf Gamachos Hochzeit) » 1B KET M B
FEZ T ( Etienne Lauchery, 1732-1798 ) HYEE A » FIHEHREEA Christian Cannabich,
1731-1798 ) FAE/EHTEL (Carlo Toeschi, 1768-1843 ) B4 » 1A 1798 4ETEHIMER
PabrEE  (FAEERMERERE L) (Don Quixote ved Camacho’s bryllup)
BB EBRMEMER (August Boumonville ) #F%E & 2 1837 FIEF AR
(Copenhague ) B+ (B TAIETESETE) (Die Hochzeit des Gamache, oder
Don Quixote) (Wien, 1807) HHZH T EHEREESHREE (Paul Taglioni,
1808-1884) ElI{E » BHEIRAE A, (Michael Umlauff, 1781-1842 ) #9354 ( Stosetzki
2000: 591) - iF—EHBREHENFE RN T Rt e EESR - —ERHER]
SEIRFERIE (Marius Petipa, 1818-1910) By (EHF0{E) EEES - EH0SEEIAC L&
RV ER R ARIEEST (Ludwig Minkus, 1726-1907 ) FITF44HY 1869 EAEECTRIEH - 4%
B IMERIH RS2 RT R HTH: (Peter Tschaikowsky, 1840-1893 ) FUBEIE TS H 4
HIEE SR g CRIEH) (1877) - (BE3EA) (1890) -~ (#ABKEH) (1892) -
4t - MR R F AR SRR EY - BRI EERE AR - F—EHE
%% S (Georg Philipp Telemann, 1681-1767) RYZET » L5 (HFTELEFM LAYE
i@ 1Y (Don Quichotte auf der Hochzeit Camacho) -~ {EGLFY 1761 FAEHEHEE
(Hamburgo ) EEEF - IR TOREEE LR - EEMFELTEEE - MEH @
PrpifEsE - B2 MRy "ERIES], (Singspiel)  SRINER (Zohn) FTE ¢

SR 1738 82 461 R IR (Ginsemarkt Opera) MM > R/FH T2
8RR BV B4R AL 0 B i X B 1 ¥ 1835 3k 8] (Singspiel) &
MR - gl (THE) BRAFNKBR T RESZOEZZ—

=33 V. Espinos, £l “Quijote” en la Misica (Barcelona: Consejo Superior de Investigaciones

Cientificas, 1947) 73 | W. Krassowskaja, “Marius Petipa: ‘Don Kichot,”” Pipers Enzyklopdidie des
Musiktheaters, ed. Carl Dahlhaus et al., t. IV (Munich and Zurich: Piper, 1991) 715 B s 8 FEE 5 ({f

IRIPELHAEETAY (EEE) ) (Programa de sala Don Quixote de Marius Petipa y Ludbvig Minkus,
1993) -
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HER LR GESES B REGBREREFRFT &M%
i# o7 (Zohn2001:207)

BRI T R EETR AL B2 2 e (Felix Mendelssohn
Bartholdy, 1809-1847 YJ{ESh » thEEREIC £ - BYESTE ) Die Hochzeit des Camacho)
A 1827 SELEAMR AR THEEE(RE ( Schauspielhaus am Gendarmenmarkt) B @ &
F o (EHASREE(E+/\Bk - °

BEHAC - hRRE R EE A - GEE) B8 LREER
TS  RRETRIREGAEE - FEZRET AEEEIRE (Strosetzki
124) o BEHIFIfEMZRE (Wilhelm Kienzl, 1857-1941) R 3B IV R IRIEARE
BEE - 1898 4F v SE IR AT LAY (HEIE) - op.50 (=REEAES)
TEMAM B TORIBE 5 PR F R B (R RhAs) (Meine
Lebenswanderung ) 5% - ST AN HE T HEA&4AN (Richard Wagner) L5
B ERRIMTE (HIE) MLt IR e RIS ERNTSET
R Rk B (B 2BERAITEIR) (Der Ring des Nibelungen )84 ( Bayreuth 1876 ) -

FESTHEIREIE 25 AES - ST — ik FAnvARRISTAE - BEH
FRERkHE - FEER AT A NEZ ANWIEUEIEIHERY - TR E S =8N
BEGHIKEE (aria) TEHERER - H—EEIEMEATRREE R -

AiEH2:% Esquival-Heinemann 1993: 50 B K88 T8 E : Espinos 1947: 69 B ki T 815 ' W. Menke,
Thematisches Verzeichnis der Vokalwerke von Georg Philipp Telemann, t. 11, (Frankfurt am Main:
Vittorio Klostermann, 1983) 79 ; W. Hirschmann, “Georg Philipp Telemann: ‘Don Quichotte auf der
Hochzeit des Camacho,”” Pipers Enzyklopddie des Musiktheaters, ed. Carl Dahlhaus et al, t. VI
(Munich and Zurich: Piper, 1991) 263 B R #T#HE -

# =g P Mendelssohn Bartholdy, Die Hochzeit des Camacho, Partitura de Orquesta, Wiesbaden,
Breitkopf & Hartel (= Repr. Farnborough, Gregg Press, 1967) ; E. Wemer, Mendelssohn. Leben und
Werk in neuer Sicht (Zirich and Freiburg: Atlantis, 1980) 83 H KB TEE ' W. Konold, Felix
Mendelssohn Bartholdy und seine Zeit (Laaber: Laaber, 1984) 225 . J. Warrack, “Mendelssohn’s
Operas,” Music and Theatre: Essays in Honour of Winston Dean, ed. Nigel Fortune (Cambridge:
Cambridge UP, 1987) 263 B E 3 T #(H ' R. Nichols, Mendelssohn Remembered (London and Boston:
Faber and Faber, 1997) 120 E 8 F8(H : P. Mercer-Taylor, The Life of Mendelssohn (Cambridge:
Cambridge UP, 2000) 60 H K8 T & H ' D. Seaton, “Mendelssohn’s Dramatic Music,” The
Mendelssohn Companion, ed. id. (Westport and London: Greenword, 2001) 143 H N TEH ; C.
Brown, A Portrait of Mendelssohn (New Haven and London: Yale UP, 2003) 337 Bl F8(H -

Y s Kienzl 1904: 61 B R4 TRE -

" sEE LA R 1926 H£{ERZ 308 H -
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HAZTETRRAL MAFRRER/ BRAA UL ER BRI R
FE/EREBBREMN BRI ERRH I ENSO /HERTHRAT L
£ OREINEBAE o b ABILAL  MASREL | KB
REBER/BLBARE AL T2 | (Kienzl 1897:87)

EREIE - R — B R B - ACRTR S - BB Rl S B
%% (Jules Massenet, 1842-1912) HO/ESLATES—F] - 7E/DAY TBEHERIE] , (Comédie
héroique) (EHFR) FAFH  MEHHFIGEERITTINREMSLE T 94505
(Drame lyrique) > MEEMY BB LRSS - ' THERS ) SEEENEIE
PR MERA - AREENERE - RER/INRHNES B2 TE8 ) S5
FRFENASEEWE EEEIE - JiL 0 R EEE - BT REE T
FBHEATES -

(GHR) RENRRERSIESIERN—E » 7€ 1910 SRR S -
HERA AR S SRR YE T © BB T2 2R A R L S S S 7 B
IRISMAEBERS | I © BRIV AY) - SRR B R
2 RIS ES R AT EE L 1 R — (R AR e SR
B ATERIER I BRHATERIPART - FEITZABIAEE H R (Henri Cain) BURf
ENEBIFF AERGRL (Jacques le Lorrain ) FYZERESRE] (EETES ) (Le Chevalier de
la Longue Figure, 1904) RY58 578G - BIRAESE— RPN GRS — kBl - it
RBEGE  EEEHIREINR » SRR E RS

MEPE B TGS R ERA20 R 25 04ER
FEBF RBEREY > KATAFBANS R 25 Lo R ? HKith
AR Xl ? RERZAREE  BELSABRSD T - 28857V
TEHMAE ! OHFRPTAAC? AL THEAB?E ! XELEBLE?

! sz C. Dahlhaus, “Jules Massenet: ‘Don Quichotte,”” Pipers Enzyklopdidie des Musiktheaters, ed.
id,, t. IIl (Munich and Zurich: Piper, 1989) 770 R T8HE : J. Massenet, Mes souvernirs (Paris;
Editions Plume, 1992) 273 R F8E ; D. Irvine, Massenet. A Chronicle of His Life and Times
(Portland, OR: Amadeus, 1994) 279 B i 7 8H -
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BB -BEE - BHIR -3 URBLAYIR AR BN !
CEANT | (R EEZIGH IR BRI KRGS | HHE R
#e e ! | '2 (Massenet 1909: 61)
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HEE  (EfERNERNIEE » SR DM B G S T RSN - A
:F- o

TEIIRE - HFEANEE AR EEE - B+ 2T AEREaEE
B RB A EZE BN FRAEEL  FEFNENEEEN  WIEIE -
REMSZREREEE TR ERZTFNE - ERSBMREE AR ERIERE -
WOE—2K > HEEREEEMB L ES B - REIFEM  BHELDE
Ko ZEEMEREIZREE R - BITRSEEEEEEHE T (Fiodor Chaliapin ) &
TIEHERE] - FBRHTE: (Modesto Musorgsky ) ES{ERVRRE] (BIFIHT « AHEER)

(Boris Godunow) FA 1908 FEEERIEEREEE » IR RBE|FHFE
At BT EERS RS T —EASEERAE IR TR R
KE < SECHNETSEEBTE - AIHERR T RABRN - iAo AR AR
LAt -

BEEERM - O T RE R EMF SR M (Manuel de Falla,
1876-1946 ) - fiEiR 7 (Ha{E) TRBHN—E » H PR —FISCURIEMAI EE
T ST ERI(AREL) (£l retablo de Maese Pedro) » X 1923 fEAE 2R EH -
BB N B SN F B EENRLA RIS - AR S R B R
BT ERE - RSO ek A B AT HEaaSIFE - NS (FAE) T
M_t+AE-

AR R R EAR A R R R T A AR e
M4 S IEAERIE— B BRI LR - REHIENEEMHERI 1 A A TE 585
BUEREYY, » BB IRTER BRI # (Zaragoza) ; B REFLERITCEEERE -
BENATEEN SRR - BLERITTESE TLATE  BEEMABEBA
Frgff -

EHEEAEMAERE] ( RERATERPRMRER) EEERRHIERs - A T EH
FERI AT RRAGES IR - st — R SaE T 5%,

"R WRFRER B LiREh N -
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WOEESE - TR A BHIRFATEITFL SR RITE - "B TR TEREL A5 -
fthfE B SR B RA A, ~ oy B S AU BRI F Zleadl s oy 5 AL PE HE 2 25 At R U04
FIEHHE - Bt EUTREAEE S 2RANESEES I TEERLEF
Ty ERE -

EHELA R EEEEHA fE S, - i B EIE N R R BEE 55
S - Fr - EPEREATE - BERSMEMA - IKTREAMEREEE - BLiENIA
Y (HSEERMIELT - FLEWTLAS) - A/IMURARMERE - EESHVERERE
HIREIBRIVERRE » A B EIEEATERY N AR E B AR R T
FIRTRE (FRRAYETE ) RIEERE (MM ERAIE R e A RE i) I
TR GIER - RITEHERIBRLRIRE © T A E SR E R B BB R TER -
DA et R IR A S LAORIE -

R B S T MBS R R IR - IR BRI - AREEE
4 SEMHSEEMER FSEE T R - 7 ( BEREMERERE) 2 BEeiReiN
B B ER SRR S - BRRIG R - (SR ERIE B HrYE
BRI BB S By (B RMTR—) - TEERIHE - SEEE R EITRIRN
MEEBREENICHRS — (BRITTLAEBMEAR: (Bertolt Brecht] BIFIF) -
SEFE N TP % {5 (anti-aristotélico ) Y 715 » BRI R EES GHIFRIEFIER <M
Ut —E OHEEE > RESRERFFEERIRTT - BaS SRS TSR - 258K
it H R AT A (L RS FE IR A 15 A - SEET= ST EE SRR
ot © HAREES SWOHET R - B 2 RIS (RS - (FhELees
HEE -

AT ENS SHYFEEANE— TN - 2 RS BB LN - R —E R
i3 BRI E e - K2 BIERMMEMRIRES B IEE SRR N
FRESEE LS BINTE (RFE - BEIUELZE) (“La corte de Carlo Magno”) 58—%;
AL EERENE (Falla 1924a: 16-) -

$H2% M. Garcia Matos, “Folklore en Falla II,” Misica. Revista trimestral de los Conservatorios
Esparioles 2.6 (octubre-diciembre 1953): 33 B k3 F8(HE + E. Weber, Manuel de Falla und die Idee
der spanischen Nationaloper (Frankfurt: Peter Lang, 2000) 286 B & # TH#IH -

2% A. Gallego, “Dulcinea en el Prado (verde y florido),” Revista de Musicologia 10.2 (1987): 685
EHEETEE  Weber2000: 296 H R THH -

%23 E. Weber, ““Los Titeres de Cachiporra’ und ‘El retablo de Maese Pedro’: Manuel de Fallas
Beschaftigung mit dem Puppentheater und die neuen Tendenzen im Musiktheater seiner Zeit,” Falla y
Lorca. Entre la tradicién y la vanguardia, ed. Susana Zapke (Kassel: Edition Reichenberger, 1999) 117

HEHETHEH -
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TEEFEEI B R IR RAEE AN S8V 0 B AT S R
BB RIMARER BT EEMEERBIIEEE - BHEE TH%Ml BEIGS
BUERSY » B - —REE—ZEHMMA R ESRIESR T 5h - BREEER ST
B HESASSEIIASERNMAE AR EINER - 1L BEEIgemna
pERER AR - MRET) - EEHSEERTRY BN E - EEs ST
ELENCAETESGREVEIN - WEN BTSRRI EEHT (Falla 1924a:
54-) o Btk 0 FEE/NEIUENS GEIHE) (“Lapersecucion”) o » SERREEREEH
TS | SR SHLER ANSERE  FRESIRBANEE - FER SIS
98 - SREMEES « MU RIVEIE P o SRR T B - TR S
ARG RIS R AT E R (RIS 2 RS — B - DBEEERE N T B
ARG Ze IR IN » BRI EIR ARIE - R &N T B 5 3 1ErH R
BEY] - IEANEREES B AR S FCRAINSEE M ER S ET RS R85 SFRE
T BEEATEA MU RSB RE  BE o B TEREE 5
SETRAR L BB AR - (B H e B R I 2R e A/ MAR B B R
A o BRIL » A SRR B - IR - HEER T B AR
K5 RS SMEERS L

S S LRBERR S KAWREA R

SEAE | AREEARAE T AR DI BRI o RABHSE R
BHpHe | Hh I ER B £ PA RERLZERLT ELR
A )

T NS R RFOBA  MBER B Bl -8E
MR EHER ARG B RBRE T R Fa -2
PABHIR ~ BRI - e —SIRBBH LHEE TR RESRBEEET
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R REMBBRBEGFY (ERE—FP FHREEHR) -
LAERZRGE ORI A RIETHEG ESESE o (Falla1924b: 53)

ROMEEHER (RRREAERILREL) —BIBL - AT SR Pl SRR
LR - PREERM R T MR TTRE AT ATRERE - ARCAIIRIBEth ] LIT R AR
{EdTHEE] » fEAL (Roberto Gerhard ) B (FHFT1E) EERE - 7£ 1950 SR MBI

16 =gz Falla 1924a; 69 B B2 FE(E - Falla 1924b: 44 B R FEIE -
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BE - L (SEEFRNSE®E) (FAEA  GEREEEEsE T Sk -
@& (Hans Zender) fy (=+—iB8EIEEHR) (1989-1991) - 7E 1993 jREREIER?

(Stuttgart) FIBREEEFEIGEEL (Zender 1994) - BfELIFLAEISHIRREIT
FERHHTR - RIS - AT RETAER (RIS RTML, - TOHEERT
TLBIEARE - IEETEE S EREAE © TRl REREI R
& RSN R - AR E L EREATREEEE - FES - 885 -
{FIRREIENTE , (Zender 1994: X1D) - P7E31 (B/NEREME— » BERQELE
FrRSHERAEAEETERSENITRE -

ESEANEZ BB JREN 2000 &£ FERIESENEEREEREEL—R&(E
=fE ) Mol 0 fERhgR083h4s (Cristébal Halffter Jiménez-Encina, 1930 £E4) » 2t
BT EREEEN—(I{FHER - AR T (Andrés Amords) HIRKE]
B - WS EEMAU RS RIS A SR E B A\ R/ N AL
B - FILER T L e R A g -

ARG BIATT BB T2 - AILLEEIES S HE » S O E NS s IR
FEESAEGRE | /S AERE—EERIAY  HEFRTEE - LR
FIRTERIE RS RN - B EREEAE RR B E - &%
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